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UNO Synth PRO X

1 - Introduction
Thank you for purchasing UNO Synth PRO X.

1.1 —= What’s inside the box

« UNO Synth PRO X

+ USB-C cable

+ Power Supply

* Registration Card

+ Quick start guide with QR Code to this User Manual

1.2 — Register your UNO Synth PRO X

By registering, you can access technical support, activate your warranty and receive free JamPoints™, which
will be added to your account. JamPoints™ allow you to obtain discounts on future IK purchases! Registering
also keeps you informed of all the latest software updates and IK products.

Register at: www.ikmultimedia.com/registration
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1.3 - Overview

UNO Synth PRO X is a powerful and portable paraphonic analog synthesizer with digital effects and built-in
sequencer and arpeggiator.

The synth architecture provided by Sound Machines based on the IK Multimedia design presents an analog
audio path and a digitally controlled engine with these features:

Powerful engine
+ 3 wave-morphing oscillators
+ Sync and pulse-width modulation
* FM and ring modulation
+ 3-voice paraphony
+ OTA multimode filter with HP and LP mode
+ SSI chip-based LP filter with self-oscillation and 2/4 Pole slope
+ Serial and parallel configurations with phase inverting
+ 3 full ADSR envelopes with looping option + 2 LFOs
+ 16-slot modulation matrix
+ Analog drive circuit
+ 3 FX slots - reverb, delay, modulation
+ 256 user-editable presets
+ 10-mode onboard arpeggiator
+ 64-step sequencer with parameters recording
+ CV/Gate automation

Advanced connectivity
+ Balanced Stereo out for noiseless operation
+ 3.5 mm Headphone out for maximum portability
+ USB and MIDI In/Out
+ 2 Programmable CV/Gate In/Out
+ Audio input for filters and FX, daisy-chain
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1.4 - Precautions

Locations
Using the unit in the following locations can result in a malfunction:
* In direct sunlight
+ Location of extreme temperature or humidity
+ Excessively dusty or dirty locations
+ Locations of excessive vibration
* Close to magnetic fields

Power Supply

Please use only the power supply provided with the unit and connect the cable to the correct port on the device.
Please note: the USB-C port can power the unit, however is meant to be used as secondary source. Use the
provided power supply for optimal use.

Interference with other electrical devices

Radios and televisions placed nearby may experience reception interference. Operate the unit at a suitable
distance from radios and televisions.

Handling
To avoid breakage, do not apply excessive force to the knobs, buttons or the OLED display.

Care

If the exterior becomes dirty, wipe it with a clean and dry cloth. Do not use liquid cleaners such as benzene or
thinner, or cleaning compounds of flammable polishes.

Keep this manual
After reading, please keep this manual for later reference.

Keep foreign matter out of your unit

Never set any container with liquid in it near this unit. If liquid gets into the unit, it could cause a breakdown, fire
or electrical shock. Be careful not to let metal objects get into the equipment. If something does slip into the
unit, unplug the power and/or the USB cable, then contact your nearest IK Multimedia dealer or the store where
the equipment was purchased.

Specification subject to change

The information contained in this manual is believed to be correct at the time of printing. However, IK Multimedia
reserves the right to change or modify any of the specifications without notice or obligation to update existing
units.
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2 - Installation and setup

2.1 - Connections

CV/GATE

POWER DATA out IN

usEFACTORY m T s T T2 aoN ()
PONER SUPY ONLY < @ - - " - - -
smmierox @ © © O ©

Please note: To prevent malfunction and equipment failure, always turn down the volume and turn off all the
equipment before making any connections.

UNO Synth PRO X can be powered either from USB or POWER jack. When connected via USB the host (Mac,
Windows) must provide at least 1.5 A in order for the Uno Synth PRO X to work properly. In case the host is not
capable of supplying the required power an external power supply (included in the box) must be connected to
the POWER jack.

POWER
Connect the provided power supply to power the unit.
NB: Only use the original power supply included in the box.

USB-C Port

USB port should be used to connect UNO Synth PRO X with a PC/Mac host for both data transmission. The
USB-C port is capable of powering the unit, but is not meant to be the sole source of power. Use the power
supply provided for normal use.

CV/GATE

These are typically used to send or receive electrical signals with external devices such as a Eurorack modular
system. These connections can be used as CV, Gate or Sync signals.

The CV output sends and receives a control voltage you can use to control external oscillators, filters or other
voltage-controlled devices. A gate can send or receive a simple on-off message from external devices similar to
a note on-off message. Gate signals are typically used for triggering envelopes or advancing sequencer steps.
Sync sends or receives time-based signals from external devices.

Audio IN

Connect an external mono audio source. The incoming audio can be processed through the internal sound
engine or simply passed through as a daisy chain with no processing.

7 2 — Installation and setup



UNO Synth PRO X

Phones
Headphones can be connected to the UNO Synth PRO X through the 3.5 mm stereo jack on the back panel.

Audio OUT

Connect the UNO Synth PRO X output to an external amp, mixer or audio interface. Note that the output is
stereo because of the integrated digital effects.

MIDI IN/OUT ports

Connect the UNO Synth PRO X to a MIDI interface, controller, synthesizer or drum machine with standard 5-pin
MIDI DIN connectors.

2.2 - Turning the unit ON/OFF and Calibration process

UNO Synth PRO X powers on as soon as the power supply is connected to the unit. The unit can then be
powered on and off by pressing and holding the HOLD Button.

Once powered ON it automatically starts the first tuning and capacitance sensing calibration. During the
calibration the display will first show a static “UNO,” the FW version and then a blinking “CALIBRATION.”

FWV10.0

CALIBRATION

The unit will then be ready for use and the last used preset will be loaded and indicated on the display.

Due to the fully analog signal path various noises and calibration sounds might be audible during the startup of
the unit.

We recommend turning your system volume down while starting up.
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3 - Front Panel Interface
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SEQUENCER/ARP

The interface is designed with groups of controls divided by their function.

Sound Editing section

The group of buttons, knobs and light indicators that work together to navigate the sound design parameters of
the synth engine. These controls are located on the upper left.

Global controls

This is the group of buttons on the right along with the display and push encoder for dedicated setup and to
manage the synth to fit your needs.

Sequencer and Arpeggiator

The group of buttons on the bottom of the synth, made of a small 1-octave keyboard and utility buttons. This
section will help you create your riffs and synth lines with ease and inspire you during your sound design
journey.

The SHIFT button located on the far right of the interface can be used in combination with other knobs/buttons
in order to access alternate functions.

For the sake of clarity the names of the functions accessed with the shift key are written in red inside this
document.
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3.1 — Home Display

The display of the USPX on the home page gives information about the Preset, BPM/Sync and the Voice mode.
On the top left, when sync is set to INTERNAL, the BPM is shown, otherwise the EXT will let you know that the
machine will wait for an external tempo.

On the top right, the Voice mode of the preset is shown as LEG for legato, MON for mono and PAR for
paraphonic.

120 LEG

032

TRI-BASS
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3.2 - Sound Editing

The sound editing section is comprised of 15 buttons, 22 knobs and 6 lighted indicators.

Each time you need to go deeper into the editing of a section, PUSH the DATA encoder. You will jump directly
inside the EDIT PRESET menu, being able to move inside it with using PUSH, DATA and BACK.

The EDIT PRESET menu is where all the parts of the synth engine, even the ones not shown on the interface,
are available for editing.

To access this menu press PRESET while the “home” page is shown. To exit, use BACK the number of times
necessary to exit the nested menu.

PRESET EDIT

VENU HOME PAGE
120 LEG
0SCs 052

NOTE: We can call HOME page the display view where the name of the preset, the slot number, the tempo and
the voice mode are shown.

120 LEG

052

TRI-BASS

11 3 — Front Panel Interface



UNO Synth PRO X

3.3 - Oscillators

osC

Press the button to toggle between the 3 OSCs. Hold the button to edit
all three OSCs at the same time.

WAVE

The wave is selected by a continuous wave shaper going from Triangle
to Saw to Pulse with PWM from 50% to 98%.

SYNC

When OSC 2 or 3 are selected, the phase is forced to be synchronized
to the phase of OSC1. This adds harmonic overtones to the frequency of
oscillator 2 and/or 3, creating complex waveforms.

TUNE

Tune has a range of +/- 2 octaves. The first +/-100 cents (1 semitone) are [_RING2_J [NosE | o
adjusted in cents and the remaining course in semitones.

Tip: After modifying the tuning with the knobs and it changes to
semitone adjustment, you can still use the data knob to adjust the tuning
in cents.

FM
Adjusts the amount of Frequency Modulation from OSC 1 to OSC 2 and/or 3.

RING 2

Ring Modulation multiplies the signals from OSC1 and

2 generating different harmonics not present in either of

the original signals. 0SC1
Adjusting the pitch of Oscillator 2 creates atonal and

metallic sounds.

When ON, OSC 1 ring modulates OSC 2. RING is an

ON/OFF control. 0SC 2

LEVEL

Adjusts the pre-filter volume of Oscillator 1 from 0 to .

127. Ring
Mod

NOISE

Adjusts the pre-filter volume of the Noise Generator
from 0 to 127.

12 3 — Front Panel Interface



UNO Synth PRO X

The External Audio-In routing is selectable in the MIXER section inside the EDIT PRESET menu,
between PRE, where the audio enters pre-filters and became part of the audio sources, and POST, which acts
as an audio daisy chain.
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3.4 - Filters

The UNO Synth PRO X is equipped with 2 filters for its voice that
can be routed either in series or parallel, and are shown in the
following:

Filter 1 is a 2-pole OTA-based filter with HP and LP modes.
Filter 2 is a selectable 2 or 4-Pole LP based on the SSI2164 chip.

CUTOFF 1 &2

Adjusts the cutoff frequency of the filter between 20 Hz and 21
kHz.

02 POLE
RES 1 & 2 (Resonance) S i ®4 POLE {
Adjusts the resonance of the filter from 0 to 127. Filter 2 will begin 7 N 7 N\ "
to self-oscillate at around value 210. @ ‘@] o
VA =N VA —=—iN L
ENV AMT ENV AMT PAR
ENV AMT 1 & 2 (Envelope Amount to filter) TRACKING [LTRACKING | [LPHASE | |

This is a fixed modulation route that determines how much the
Filter Envelope modulates the cutoff frequencies with a range of
-63 to 64.

TRACKING

This determines to what extent the cutoff frequency will track the keyboard. The higher the value is set, the more
the filter will open over the upper range of the keyboard and close in the lower ranges of the keyboard. The
control range is +/- 200%.

LINK (link Cutoff only)

When ON, operating the FILTER 1 CUTOFF will uniformly change both of their cutoff frequencies. The relative
offset between the cutoff frequency settings of the Filters is preserved as the linked value is increased or
decreased. This relative offset can be modified moving the FILTER 2 CUTOFF.

+RES (link Cutoff + Resonance)

When ON, operating the FILTER 1 RESONANCE will uniformly change both of their Resonance frequencies. The
relative offset between the cutoff frequency settings of the filters is preserved as the linked value is increased or
decreased. This relative offset can be modified moving the FILTER 2 RESONANCE.

LPF / HPF Toggle
Toggles between the Filter 1 modes.
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2P / 4P Toggle
Toggles between the Filter 2 slopes.

PAR
Toggles between the series and parallel routing of the two filters.

PHASE
Toggles between the polarity of Filter 1.
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FADE IN
[ CURVE J

LFO & —

LFO 1 /LFO 2 Toggle
Selects which of the two LFOs is currently being edited.

WAVE
Hard switch between Sine, Triangle, Falling Sawtooth, Rising Sawtooth, Square, Random, S&H, Noise.

RATE

Selects the speed of the LFO 1 from 0.01 Hz to 100 Hz. When the sync is enabled, the Rate is synchronized to
the tempo and the rate is displayed in BPM.

FADE IN

This parameter controls how much time it takes for the LFO amplitude to rise from zero to maximum. The value
is expressed in seconds from 0.0 to 10.0 (one decimal place).

SYNC

An ON/OFF control. When ON, the LFO rate synchronizes to the tempo with the following musical note
subdivisions: 1/1 1/2, 1/4, 1/4d, 1/4t, 1/8, 1/8d, 1/8t, 1/16, 1/16d, 1/16t, 1/32, 1/32d, 1/32t, 1/64, 1/64d, 1/64t,
1/128.

CURVE

This parameter selects the type of curve to apply at the Fade In time between Linear, Logarithmic and
Exponential.

RETRIG
An ON/OFF control, which resets the phase of the LFO each time a key is pressed.
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3.6 — Envelopes

O FILTER

® AMP
© ENV3 ATTACK DECAY SUSTAIN RELEASE
=2 Mooy eerme |

There are three ADSR envelopes: the Filter Envelope, the Amp Envelope and the Envelope 3.

The Filter Envelope modulates the cutoff frequency of the two filters with the modulation amount set by the
Envelope Amount controls for each filter.

The Amp Envelope modulates the volume of the VCA by 100%.
The Envelope 3 hasn’t got a fixed routing, instead it can be set inside the modulation matrix.
All the envelopes can be used as sources to modulate other parts of the synth in the Modulation Matrix.

FILTER / AMP / ENV 3
This control toggle between the AMP and the FILTER envelopes. To select the ENV 3, use the SHIFT.

ATTACK
Sets the amount of time from 0 to its maximum. The range is from 0 to 30 sec.

DECAY
Sets the amount of time needed to go from peak to the specified sustain level.
The range is 0.1 ms to 30 sec.

SUSTAIN

Sets the level of the held note. Unlike A, D and R, Sustain is a level and not a time control. The range is from 0
to127.

RELEASE
Sets the amount of time for the sustain level to 0. The range is 0.1 ms to 30 sec.

LOOP

Both envelopes have the ability to loop between Attack and Decay. When the control is set to ON, it goes back
to the attack stage after the end of the decay stage and repeats the envelope cycle until stopped.
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RETRIG
Retrigger of both the envelopes is automatically switched when using the VOICE button to switch between
MONO, LEGATO and PARAPHONIC mode.

However, you can individually select the ON/OFF status of the retrigger based on the necessity.

ACC DECAY
Refer to “Bassline mode” section.

ACCENT
Refer to “Bassline mode” section.
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3.7 — Modulation Matrix

The Modulation Matrix is the way to create modulation connections between parts of the
engine, which are usually not connected (ex: the amp envelope modulating the OSC2

wave).

There are 16 modulation slots available, each with a source, destination and amount.
Modulation amounts can have unipolar or bipolar values depending on the destination. For
bipolar destinations, negative values create inverted modulations.

SLOT (press both SOURCE and DEST keys)
Selects the modulation slot number between 1 and 16. Pressing the button will show on

MATRIX

AMOUNT

the 16 steps (like the 16 slots), the available slots (not lit steps), the used slot (the red lit

steps) and the selected slot (the flashing white step).

Pressing a step will select the relative modulation slot. The display will show not only the slot number, but also

the source and the destination.

SLOT1

VELOCITY

AMP ENV
B4

SOURCE

Selects from the available modulation sources.

DEST

Selects from the available modulation destinations.

AMOUNT
Adjusts the bipolar amount of modulation, depending on the destination and source parameters.

Note: Holding the SOURCE or the DEST buttons will allow to select either by turning the knobs on the front
panel.

Regarding the CV (control voltage)

CV and Gate connections are defined in the Modulation Matrix by selecting them as destinations for the CV/

Gate outputs) or sources for the CV/Gate inputs.
CV input is bipolar (where value 64 is +2.5 V).
CV output is unipolar (positive range only from 0 to +5 V).

19
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MODULATION SOURCES MODULATION DESTINATIONS

Velocity OFF
Mod Wheel Osc 1 Tune
Aftertouch Osc 1 Wave
Key Pitch Osc 1 Level
Key Gate Osc 2 Tune
Osc 1 Tune Osc 2 Wave
Osc 1 Level Osc 2 Level
Osc 2 Tune Osc 2 FM Amount
Osc 2 Tune Osc 3 Tune
Osc 3 Tune Osc 3 Wave
Osc 3 Level Osc 3 Level
Noise Osc 3 FM Amount
Filter 1 Cutoff Noise level
Filter 1 Res Filter 1 Cutoff
Filter 2 Cutoff Filter 1 Res
Filter 2 Res Filter 2 Cutoff
LFO 1 Filter 2 Res
LFO 1 Fade In LFO 1 Wave
LFO 2 LFO 1 Rate
LFO 2 Fade in LFO 2 Wave
Filter Env LFO 2 Rate
Amp Env Filter 1 Env Amount
CV1IN Filter 2 Env Amount
GATE 1IN Amp Env Amount
CV2IN Drive Amount
GATE 2 IN Delay Amount
Accent Reverb Amount
Gate Mod Amount
Tie CV OUT 1
GATE OUT 1
CVOUT2
GATE OUT 2
Accent Amount
Mod N1-16 Amounts
20
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3.8 - Effects

Ly Ly Ly

N N N —n \ e
~7 N\~ ~ N\ - ~7 N\~
-({ - -\ - - -
- J/~ - J/~ A/
7 \ - N =N\

EFFECTS TIME SIZE FILTER AMOUNT
| BYPASS | | MoD AMT | | byAmT | | REVAMT |

FX s —

UNO Synth PRO X is equipped with 3 slots of digital effects, which are MODulation, DELAY and REVERB. There
is also an Analog DRIVE in the global section.

All effects are mono-to-stereo, 48 kHz 16-bit. All effects are routed as sends, so the audio signal path will always
be analog.

EFFECTS
Pressing the button will toggle between the three effect slots and relative controls.
Three LEDs marked M, D and R display the currently selected effect.

AMOUNT
Adjust the selected effect amount between 0% and 100%.

BYPASS
Enable/Disable the bypass on the whole effects section.

MOD AMT
Can be used to adjust the modulation effect amount without selecting it first.

DLY AMT
Can be used to adjust the delay effect amount without selecting it first.

REV AMT
Can be used to adjust the reverb effect amount without selecting it first.

EFFECT TYPE
Can be used to change the type of effect of the selected slot.
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3.8.1 - Modulations (M)
TYPE (SHIFT + AMOUNT)

Selects between CHORUS and UNI-V. Chorus is the default modulation.

MODE (FILTER knob)
When in CHORUS, selects between SYNTH I, SYNTH Il and STRING.
When in UNI-V selects between CHORUS and VIBRATO.

INTENSITY/DEPTH (SIZE knob)
Adjusts the intensity of the effect between 0% and 100%.

RATE (TIME knob)
Adjusts the speed of the effect.

22
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3.8.2 - Delays

TYPE (SHIFT + AMOUNT)
Selects between MONO, STEREO, DOUBLER, PING PONG and LCR. Stereo is the default delay.

TIME

Adjusts the delay tempo and division. When sync is off, the tempo goes from 1 ms to 350 ms without decimal
values. When sync is on, the values are 1/4,1/8 T, 1/8 D, 1/8, 1/16 T, 1/16 D, 1/16, 1/32T, 1/32 D, 1/32 (some
divisions depend on the master tempo).

Synced values are the default.

NOTE: The maximum total delay time is 1 second, which becomes 500 ms for stereo delays and 350 for LCR.
For this reason, available time divisions depend on the delay type and BPM.

Depending on the type, separate L and R times might be shown.

FEEDBACK (SIZE knob)
Adjusts the delay feedback from 0% to 80% (where 100% is near auto oscillation).

FILTER
Adjusts the LPF cutoff from 20 Hz to 10000 Hz.

SYNC

Enables or disables the sync of the delay division to the master tempo. This control can be found inside the
PRESET EDIT MENU.
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3.8.3 - Reverbs

TYPE (SHIFT + AMOUNT)
Selects between HALL, PLATE and SHIMMER-S.

PRE-DELAY

Adjusts the pre-delay time between 0 ms and 200 ms. This control can be found inside the PRESET EDIT
MENU.

SIZE
Adjusts the reverb size between 0 and 100.

TIME
Adjusts the reverb decay time. Each type has a different way to deal with the decay:

HALL PLATE will have 3 controls: TIME with min 0.1 and max 30 sec, TIME LOW and TIME HIGH (with
the same range). Changing TIME will automatically change the other 2 settings. If you changed manually
TIME LOW or HIGH, the control TIME will automatically retain the ratio between the controls.

REVERSE: Time is a feedback control that goes from 0% to 100%.
SHIMMER: Time works as a Diffusion control between 0 and 100.

FILTER
Adjusts the LPF IN from 50 Hz to 10 kHz.
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3.9 - Master

VOLUME
Adjusts the main out and phones volume of the instruments.

DRIVE

Adjusts the amount of signal going to the drive circuit, which is built
around 2 diodes positioned after the filter stage. The range is 0 to 127.

p MASTER & —

VCA AM

Adjusts the amount of modulation the VCA will receive from the AMP ENV.
At 100% the VCA is fully modulated from the ENV. At 0% the VCA isn’t
modulated by the AMP ENV and remains fully open.

Please note: When the VCA remains fully open for a long period of time,
the synth auto-calibration will stop and the synth will be prone to tuning drift.

GLIDE
Adjusts the amount of portamento glide between 0% and 100%.

TYPE
Selects between Constant Speed or Constant Time.

VOICE
Selects between the 3 voice modes of the synth:

LEGATO: When LEGATO mode is enabled, and detached notes are played, each Attack will still be
re-triggered. But when overlapping notes are played, the pitches will change without new Attacks, for
Legato response. This is the standard and default mode of the synthesizer.

MONO: The MONO mode is selected by pressing the “VOICE” button until the display shows “MONO.”

PARAPHONIC: In this mode the 3 Oscillators will play up to 3 different notes (or pitches) played on the
keyboard. This is possible as the 3 oscillators’ pitch can be controlled separately in a one voice synth
architecture.

Please note that each oscillator can still have different settings so, if you want a “poly” sound, remember to
set the oscillators accordingly.
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3.10 - Other sound editing shortcuts

Due to the complexity of the engine and the limitation of the Ul, some shortcuts are handy to speed up the
process of sound design for advanced users.

For editing, depending on which sound editing button is pressed, pressing the DATA encoder will show the
relative menu or parameter inside the EDIT PRESET menu (e.g. OSC will show the OSC menui).
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3.11 - Bassline Mode

The BASSLINE mode is meant to change the behavior of the synth to mimic the inspiring limitations of the
original 303 bassline. That does not mean it will mimic the sound, since the analog components and engine is
different, instead to mimic the behavior of some of the controls and the interaction between those.

For example, when ON the cutoff and envelopes get limitations in ranges or controls:

CUTOFF: The upper frequency limit is moved from 20 kHz to approximately 5 kHz.

ENV: The envelopes controls will be limited to Attack and Decay controls with a higher minimum limit. The
Sustain and Release will be anyway available in the PRESET EDIT menu.

Two parameters will be now available on the panel:

ACCENT: Determines the amount of accent between 0 and 127.
ACCENT DECAY: Determines the decay time of the accent envelope modulation.

The interaction between the various points is an important aspect of this mode, and helps get the feeling and
specific musicality of a bass and groove machine.

The best part of this mode is that it’s fitted in a super powerful synth engine, so you will still get the 3 OSCs, the
2 filters, modulators and bipolar controls for those inspirations from the past to get sounds for the future.

That is the aim. So have fun - a lot of fun!
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4 - Global Controls

The global settings are a group of buttons dedicated to the presets and the internal MIDI and system settings.

4.1 Preset

The instrument is capable of storing 256 presets. The presets can be recalled by Program Change with 2 banks
of 128 presets each.

All presets can be renamed on the machine itself using a maximum of 14 characters each.
A preset stores all the parameters on the panel, the parameters found on the PRESET
MENU, the sequence, the arpeggiator settings and the effects settings.

4.1.1 - Edit Preset menu

The EDIT PRESET menu is accessible by pressing DATA or when pressing the PRESET button while the preset
name is shown on the display.

In this menu, you can view and adjust all the parameters related to the synth engine (OSC, FILTERS, etc.)

4.1.2 - Store a preset

To store a preset, press the STORE button at any time. Once pressed, the display will show the name of the
loaded preset and the slot number blinking. Use the DATA to select the slot number and PUSH to confirm, or
press BACK to discard.

Once the desired slot is selected, Press STORE to rename the preset. Use the DATA to select the letter, press
DATA to select the next character and BACK to selected the previous.

Once the name is complete, press STORE again to finish the storing procedure.

PRESS STORE SELECT SLOT PUSH TO CONFIRM PRESS STORE
TO END RENAME PROCESS
AND STORE PRESET
DATA PUSH DATA

=]10Ov— O

RENAME PRESET
MAME E— STORE

BACK

ROTATE TO SELECT CHARACTER,
PUSH TO CONFIRM AND MOVE TO NEXT
CHARACTER.

PRESS BACK TO MOVE BACK A CHARACTER.
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4.1.3 - Load a preset

To Load a preset, the PRESET button has to be lit, meaning preset operations are enabled. Turning the DATA
knob will show the preset lists, but only PUSH will load the preset. BACK discards the operation.

After the PUSH, you can choose to load the sound, the sequence or both part of the preset.

That might give you an extra inspiration.

4.1.4 - Rename a preset

While storing a preset, or in the preset menu, you can rename a preset.

The rename process is done letter by letter, using the DATA rotation to select the letter, the PUSH to move to the
next character, the BACK to move to the previous character and STORE to confirm the rename.

The characters are always capital, starting with a space then numbers from 1 to 0, then letters in alphabetical
order, then symbols as follows:

-space-,1...0,A...Z, .-_

4.1.5 - Initialize a preset

To initialize a preset, enter the EDIT PRESET menu, the last selection is INITIALIZE. You will be asked to confirm
the initialization: use BACK to discard or push DATA to confirm.

Please note: Once initialized a preset cannot be restored.

4.1.6 — Recall a preset

All parameters of a preset can be changed at any given time for sound design and performance purposes, and
a preset is not stored until the procedure is used. At any given time, you can recall the original selected and
loaded preset in real-time by pressing SHIFT + PRESET.
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4.2 - Setup

The setup menu is where the global utility settings are selected. Machine settings includes MIDI and system
management.

4.2.1 — Master Tuning

In this first voice of the menu, you can select the Master Tuning between +/-50 cents from the standard A at 440
Hz.

4.2.2 - MIDI

UNO Synth PRO X transmits the front panel knob and button movements via Control Change messages (CC),
and also receives CC messages for external control.

Each parameter or control on the synth has its own unique Control Change number, so you can completely
control the unit via external controllers or computers.

MIDI data can also be exchanged between the UNO Synth PRO X and a computer using a USB cable.

CHANNEL IN
Between 1 and 16.

CHANNEL OUT
Between 1 and 16.

SOFT THRU

The MIDI Soft Thru functionality, when enabled, allows messages from the MIDI IN DIN of the unit to be copied
to the MIDI OUT DIN.

INTERFACE

When the MIDI Interface Mode is enabled, the MIDI messages incoming from the USB are copied to the MIDI
OUT DIN of the unit and the MIDI messages incoming from the MIDI IN DIN are copied to the USB.

PROGRAM CHANGE

Program Change messages allow the recall of a preset without touching the interface. You can enable and
disable the receive and transmit of Program Change messages.
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4.2.3 - SYNC

You can synchronize the UNO tempo to the clock of an external sequencer or other devices.

SEND
The send of the MIDI Clock can be turned ON or OFF, or you can use the CV SYNC.

Note that the CV Sync uses both CV OUT ports: on CV OUT 1 it will send the clock, while on CV OUT 2 it will
send the gate. The gate information will be used by some devices as a RUN/STOP trigger.

RECEIVE
You can select the sync between Internal, External and USB, or you can use the CV SYNC.

Note that the CV SYNC uses both CV IN ports: on CV IN 1 it will receive the clock, while on CV IN 2 it will
receive the gate. The gate information will be used as PLAY/STOP trigger for the sequencer.

4.2.4 - KEYBOARD

VELOCITY
Sets the default velocity for the onboard keyboard.

SCALE

Quantizes the tone generator to different musical scales using the natural note keys (white keys). The default
setting is Chromatic where incoming note data will not be converted.

When a scale other than Chromatic is selected, the accidental note keys (black keys) on the keyboard will be
disabled. This makes it possible to gliss across the bottom part of the keyboard with ease and play only the
notes in the chosen scale.

The available Scales are:

+ Chromatic

+ Major

* Minor

+ Major Pentatonic
+ Major Blues

+ Minor Pentatonic
+ Minor Blues

* Minor Harmonic
+ Mixolydian

* Dorian

+ Klezmer
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* Hungarian Gypsy
+ Spanish Gypsy

+ Japanese

+ South-East Asian

TRANSPOSE
You can transpose the entire keyboard +/- 12 semitones.

4.2.5 - PITCH WHEEL

Adjusts the Pitch Wheel range between 0 and 12 semitones.

4.2.6 - KNOB

UNO Synth PRO X knob behavior uses “Absolute Mode” by default: this means that the knob value is
recalled using the absolute value of the position of the knob when edited (i.e.: turn a pot and the value jumps
immediately from the stored value to the edited value).

The other 2 modes are Pass-Through and Relative. In Pass-Through Mode, turning the knob has no effect until
after the edited value equals the preset value (or “passes through” the stored value).

In Relative Mode, the changes are relative to the stored setting and the full value range of the knob is not
available until either the minimum or maximum value and the respective lower or upper limit of the knob’s travel
is reached.

4.2.7 - AUDIO
Configures the routing for the external Audio IN signal. Choices are FIXED PRE, FIXED POST and PRESET.

4.2.8 - METRONOME

“OFF” “ON” or “PLAY.” OFF means the metronome is off in all situations. ON means the metronome is on and
hearable only when in real-time recording. PLAY means the metronome is always on, both in real-time recording
and in Playback.

The metronome is affected by the division chosen for a pattern.

4.2.9 - ILLUMINATION

Configures the level of backlight illumination.
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4.2.10 - CALIBRATE

UNO Synth PRO X does a calibration and tuning of the oscillators each time it’s turned on. From the Setup
menu you can start a calibration process for the oscillators.

4.2.11 - OS UPDATE

Sets UNO Synth PRO X in FW update mode. You can exit this stage only with a complete power circle,
disconnecting all the power cables from the unit (power supply and USB).
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4.3 - Arpeggiator

UNO Synth PRO X is equipped with a multimode arpeggiator with 10 modes, a 4-octave range and hold
functionality.

The modes are:

UP: Held notes play from the lowest to the highest (default).
DOWN: Held notes play from the highest to the lowest.
U/D: Held notes play from the lowest to the highest then down to the lowest again.

UD+: A variation of U/D (up/down) where the upper note and the lower note play twice at the top and bottom of
the pattern instead of just playing once.

D/U: Held notes play from the highest to the lowest then up to the highest again.

DU+: A variation of D/U (down/up) where the lower note and the upper note play twice at the bottom and top of
the pattern instead of just playing once.

RND: Held notes play in a random order.

PLY: (as played) The held notes played in the order in which they are triggered.
X2U: Each note in the arpeggio plays twice from the lowest to the highest.
X2D: Each note in the arpeggio plays twice from the highest to the lowest.

Selecting the arpeggiator mode
To select the arpeggiator mode press the SHIFT button, then Press the relative step on the sequencer.

Selecting the arpeggiator gate

To select the arpeggiator gate press GATE using SHIFT + ACCENT. Use DATA to select between 0 and 10,
where 10 is a legato note.

Adjusting the swing

To select the arpeggiator mode press the SHIFT + TIE. Use DATA to select between 50% and 80%. Note that
the Swing is global parameter for both ARP and sequencer.

Selecting the arpeggiator triggers

The arpeggiator is constantly repeating the played notes in loop, and while this happens the 16 steps light up
following the arpeggio notes.

Pressing the steps, you can select when the notes from the arpeggio will be played, creating different rhythmic
patterns.

Holding the arpeggio
You can hold the arpeggio notes by pressing HOLD. The button will light up when engaged.
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Recording the arpeggio into the sequencer

To record the arpeggio into the sequencer, while holding the notes for the arpeggio with the arpeggiator
engaged, press REC+PLAY: the sequencer button will blink and it will record the arpeggio in 16 steps. Once the
16th step is recorded, the arpeggiator will disengage and the sequencer will playback what has been recorded.

4 — Global Controls
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4.4 - SEQUENCER

The sequencer is a 64-step sequencer capable of recording notes, chords and parameters.
Recording options are REALTIME and STEP.

Majority of the editing parameters can be recorded in the sequencer, plus some additional sequencer-only
parameters such as Accent, Tie and Gate.

Activate sequencer
When PLAY is pressed and the playback of the sequencer starts.

Everything is active apart from the ARP. To record the ARP into the sequencer you must start with the
arpeggiator first.

Exit sequencer
You must cease playback to exit the sequencer.

Realtime Recording
To enter the real-time mode recording hold REC and press PLAY.
The REC button LED starts blinking and the PLAY and SEQ LEDs light up.

From now on, every note and parameter received as input is recorded as step information, smoothed between
steps, differently from the step mode recording.

The real-time recording stops itself at the end of a loop, switching to Step Recording.
To return in Realtime recording, always hold REC and press PLAY.

Step Recording

The Step recording is activated when REC is engaged; once activated, holding a step will let you insert data
in that step, which could be notes, chords and parameters or combinations of those. To move between steps
simply hold different steps.

The Step Recording always overrides the real-time recorded elements.

Modify Step Data

To view the data stored in a step, hold a step: the display will show the data in a list scrollable via DATA encoder.
To modify a parameter, activate the recording by pressing REC, hold the desired step and scroll with DATA to
highlight the desired parameter; PUSH to enter the parameter editing and adjust with the DATA. Once finished,
release the step.
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4.4.1 - Editing button and play tools

CLEAR
This is the tool used to clear the majority of the events recorded or saved.
While holding CLEAR:

+ Press any step to delete all the events stored in the step.

* Press the pages to delete the entire section of the sequence.
* Press Clear while the parameter list is open to clear the selected parameter.

COPY
While holding COPY, press any step to copy the events, or press a page to copy the entire page.

PASTE

While holding PASTE, press any step to paste copied events on another step, or press another page to paste
the entire page.

SWING
Use DATA to select between value 50% (default) until 80%. The swing value is global for both ARP and SEQ.

GATE

After pressing Gate, press any step to insert a gated note. A gated note is any note recorded in the sequencer,
but with a shortened length with selection between OFF and 10.

ACCENT

After pressing ACCENT, press any step to add an accent modulation and use the DATA knob to determine the
amount of accent between 0 and 127.

TIE

This control operates only in LEGATO, and you can switch it ON/OFF. After pressing TIE, press any step to add
a tied note, hence a legato note from the pressed step to the following.

LENGTH

To modify the length of the sequencer, press the SHIFT + any page button and adjust the length with the DATA
encoder.

TRANSPOSE

Sequences can be transposed +/- 1 octave. Pressing SHIFT + OCTAVE UP the display will show the transpose
value, by default on 0 st (semitones).

You can use the onboard keyboard to transpose the sequence, or an external keyboard if connected.
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RANDOM

Sequences can be randomized. Pressing SHIFT + OCTAVE DOWN a new random sequence will be created.
The randomisation cover all the aspects of a sequence (length, acc, tie, gate, swing, etc...) and the notes will be
chosen between +/- 1 octave from the viewed one. Randomizer follows the scale of the keyboard.
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5 - FAQ and troubleshooting

The ARP is not working properly, what could be the issue?

This can occur when no MIDI Clock data is being sent to the unit. Please check your SYNC setting in the UNO
Synth PRO X as this may be set to USB, or EXTERNAL which could result in no incoming data. Setting the
SYNC setting to INTERNAL will correct this behavior.

How come the Sequencer/Patterns are not playing back?

This can occur when no MIDI Clock data is being sent to the unit. Please check your SYNC setting in the UNO
Synth PRO X as this may be set to USB, or EXTERNAL which could result in no incoming data. Setting the
SYNC setting to INTERNAL will correct this behavior.

Additionally, it’s possible a sequence/pattern has not been recorded - please check to see if a sequence/pattern
has been recorded.

Is there a Factory Reset option?

In order to do a Factory Reset on the UNO Synth PRO X, go to the SETUP menu: the last voice is Factory
Reset. Selecting it, you will choose if to proceed or not. Please, be aware that the action is irreversible. We
suggest you first back up your sounds using the Editor/Librarian.

How can | replace my UNO Synth PRO X power supply?

The UNO Synth PRO X uses the IK PSU 5300 (iRig PSU 3A) Power Supply and it’s available for purchase on our
online store here.

There is excessive noise or interference when | play the UNO Synth PRO X.

If your UNO Synth PRO X is connected to your computer via the USB port, the ground noise and interference
from the USB may be increased. The easiest way to avoid this is to power the UNO Synth PRO X using the
provided power supply and then use MIDI DIN cables to connect to your computer.

Alternatively, if you want to maintain the USB connection to the UNO Synth PRO X, you can reduce the USB
noise and interference by either using a TRS cable into a balanced input on your audio interface or a USB
isolator.

Where can | find my IK product Serial Number?

The Serial Number is written on the Registration Card (included with your IK product).
IMPORTANT: The number zero can easily be identified in your Serial Number because it’s crossed by a line.
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6 — Technical Specifications

Keyboard: 13 keys (1 octave) custom silicone keys

Sound Generation: Digitally controlled analog synthesis
Number of Oscillators: 3

Filters: 2x analog filters

Envelopes: 3x ADSR

Sequencer: 64-steps, all parameters editable for each step
FX: 2 Modulations, 5 Delays, 3 Reverbs

Number of programs: 256

Power consumption (max): 1.5 A@5V (7.5 W)

CONNECTIONS

Audio OUT: 2x 6.3 mm TRS jacks (balanced), 1x 3.5 mm TRS headphone (stereo)
Audio IN: 1x 3.5 mm TS (mono)

MIDI IN: 1x standard 5-pin DIN

MIDI OUT: 1x standard 5-pin DIN (Soft THRU available in system menu)

CV/Gate IN: 2x 3.5 mm jack (5 V MAX)

CV/Gate OUT: 2x 3.5 mm jack (5 V MAX)

Other: USB-C port, power supply jack
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7 - Support

For any questions you may have, please refer to the FAQ webpage at:
www.ikmultimedia.com/faq

Here you will find answers to the most commonly asked questions.

To submit a Technical Support Form, go to:
www.ikmultimedia.com/support

For warranty information, please visit: www.ikmultimedia.com/warranty

For other requests such as Product, Sales, or Web info, please go to:
www.ikmultimedia.com/contact-us

User Area
The User Area is a special section of our website specifically designed for our users.

Here you can easily edit your personal data, manage your product authorizations and licenses, and download
the latest IK products updates.

Access your User Area to:

» Edit your Personal data.

+ View and download the latest product updates, free content, and Sound Libraries.
+ Access any current Promotions.

+ View exclusive offers and pricing.

+ Manage your earned JamPoints.

* View your Orders.

*  Download firmware and hardware drivers.

* Access the IK Forum and more.

To access the User Area go to:
www.ikmultimedia.com/userarea

To access your User Area, please login with your User Name and Password created upon registration and
emailed to your registered email address. If you need to update your Password, you may do so at the User Area
login.
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ENV AMT
[_TRACKING |

ENV AMT PAR

MATRIX

RING 2

GLOBAL
\
MORE GIORGIO
L LI SYNTHPRO X pata
PRESET STORE BACK
I CALN

TEMPO SETUP m]m

Tap [0)

ARP HOLD ‘

& Y (O Y

)

&

« <, ) ) ) \ /i Y Y | \
J
\ uP DOWN u/m u/D+ D/U D/U+ RND PLAY X2u X2D 10CT 20CT 30cT FWD BWD

BNF

{LASTJ\UZJ\03|\04U

SEQUENCER/ARP

7OY bk NFIUIS BBIREFOEEC CICT L —TICHR BETh TV E T,

SOUND EDITING 923>

NI /T DRAEOETERENI OV IV DYDY IURTHA D NIR—2%RET BT 023> TY,

GLOBAL 923>~

FAZXTLADATAT Y1 T A—4— L RZY T EBE— ROYIDB X REETS5 L a T,

SEQUENCER/ARP 923>

IR S VR BBICHEERTZIDD 1 F02—T - F—R—ReA—T1 )T+ RETHER SN LI 23> TY,

AEEIRICHBSHIFTRZU 2R L BDS FE DRI ST ZRET B L BIDEHTON BB BEEICT IV EXTEEXT,

AETIRHFEOXF2FEAL T ENSOREEZRELTVET,

3-70> bk \F)L



UNO Synth PRO X

3.1 - F—LEH

UNO Synth Pro X®7E—AEBEE TlE. 71Uty k. BPM/Sync.VoiceE— RDIBEHRHD TR R INE T,

EE A ETIE SYNCOFRE HY INTERNALICERE SN TVWBIHEIEBPM AEIHERR DT > /RICHE SEXTERNALICERE TN TLS
BEIEEXTHARREINE T,

BLEIZIEFTIEYRDRAR - E—RHBRRINE T LAH— NI LEG. E/TILIEMON NS TAZ WP IEPARE 78D £ 95

120 LEG

052

TRI-BASS

3-70O> bk NFI)L
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UNO Synth PRO X

3.2-SOUND EDITING 723>
SOUND EDITING %314, 15 DREA22 D/ F6 DDA >V —2— TS TLET,

ITT0yhDAZa—FEMICADT=VWEEE DATA T OA—4 =L £, CDLSIC PUSH (DATAT > O — A —% 9 121E)
DATAL>O—4— BACKRAV DA HE TAZ2—REBENTETET,

EDIT PRESETXZa—TId . I IOV DIRTDNFA—EE LI T4y T DN TEET,

EDIT PRESETXZ=a—(CId. LEEDFEDIED F—LBEIRTINTULS EEIC PRESETREVZR I ETH T IR
BETILEDIT PRESETXZa2—%#& T 9 3ICIE PRESETRZ > ZH5—EIRIH\BACK REVZAEMRL TREX=2—N'5
RoTIEELY,

PRESET EDIT
MENU HOME PAGE
120 LEG
0OSCs 052
MIXER
FILTERs TRI-BASS

AR RRICTVEY bR ZAOVMES ELICT VR B LICRA R - E— AR TEINZEEZ R—LBEEHEFATVED,

120 LEG

032

TRI-BASS

11 3-70> kNI



UNO Synth PRO X

33-FL—%2—

0oscC

FUL—R— BT BRE T ARLEF T VIZ3RDA S L—2—HI0
BODET RV ERLEFICT B L INTOA S L—2— %R CIRE TS
£7,

WAVE
BADL—RIIT=AK. /AF VR NIV R 2T =T 27 La D SRR 2R
LET/ VLR DIEIE50%D598%DE T PWMZER TN E Y,

SYNC

0SC2.0SC3. FcldmA DfiztE%zE. OSCIOAAEISRFINICEIAS E £, Sl
&D.0SC2FK7cid OSCIDEBEUAEE N MDD MK 2 EDHT ZED' T
ETET

TUNE osc LEVEL 7
AN —BOFa1—Z U ERELET.RID 1100 2 14E) Fo g [ Ao J SLLE -

LOWGRAETEZDIFFEFHRAUT +/- 2 AT THERBETT,

EY N IF 2— U PR BB o B, DATA D& o T M HIOME
BAEHETT,

FM
0SC 15*5.0SC2.0SC3. FTclFMANDERBZRADEZFHEL £,

RING 2
V2T EDa—L—23uid 2 DDA L —ZHMEDH T AR
BOMEEZERLET,

0SC 2D F# BT Z L T ERASCERIEEDETC 0SC1
EHTEET,

RING 2Z0NIZ9 % &.0SC 1H0SC 2>+ EPa—L—h
LETOFFTIEV> T EDa—L—23v@dh D EEA

0SC2

LARIJL
FIL—B—DT1ILZ— ANFIBEE %20~ 12TDEFH TR
LEd, Ring

Mod
NOISE
IR IR —B— DT E— AR EB%E0~12TTH
BLEd,

12 3-70> kNI



UNO Synth PRO X

NEBA —T 1A AFIDIL—T+ 1 EDIT PRESETAZ2—RDMIXERE 723> T PRE([EEH 71 /LZ— DRI N
TAINE— TTTIMUIERIRE) LPOST (DA E—ZBS5TEDEET APV — - FI—2IYIRINB) HSBEIRTET XY,

13 3-70> kX)L



UNO Synth PRO X

34-71)L32—
UNO Synth PRO XICIZ 2B D Tl 2 — DG SN TE D B 3TN —T1 I TEET,
Filter 1 (& HPELPE—R%EHFD2R—ILOTAR =D TILZ—TT, s
Filter 2 (& SSI 2164F w7 & A — R 4= Uiz 27K — L /A — LB BIRETRE D B @ g
LP71ILRZ—TT, o\
CUTOFF
CUTOFF1&2
TLILR—1207y FFTE R %E20 Hz ~ 21 kHzDEE CHELEY, N N
RES1&2 = \~ D
TAIE—=120LYF V2 %E0~12TOEHE THEELF T, 70/LE2—2IZ. RES RES Y
fB105H TH DFIRLIADET, . _ ., OzPoie
/ | \ / ! \ @ 4 POLE {
7 N\ 7N 7 »
ENVAMT 1 &2 ( ) ( ) N o
NP NP )
TAILEZ—+ TORO—FHFILTER 120 5y b A 7B = £ DIZEZR E » AMT\ E » AMT\ AR s
ERCTIGN _63~64®§E@T§}%]¥L§?_° TRACKING | TRACKING | | PHASE | E
TRACKING

7Y b A TRIBEDN £ —R—RICEDRREERT DD ERE LTI EZRERET BIEE TAINE—3F—R—FOFEET
RS ESEHTHLCE I I ~O—/LEEEIE- 200 ~ + 200 % THRE CEE 9o

LINK

LINKZZ 129 % & CUTOFF 1%Z1&1ELT.CUTOFF 1/2f15 DA b7 T AR E 2 A TET 9, COKE A b A ZEDHENRHY
BA Ty MIMERF SN ET,CUTOFF 2ZIR(F I B & COMMN B ATy e EETEET,

+RES

LINKZAIZT B ERES 1242 EL CLRES 12EAD LY F U A ZRABETETE I, COK LY YV REDHEMNRA Tty M
HERFCNMEILRES 2 Z1RET 2 8. COMEMMBA Ty e EETETET,

LPF / HPF Toggle
TILE2—1 DE—REYIDEZE T,

2P / 4P Toggle
TAIIE—2 DE—RZEYIDEZE T,

14 3-TJ0O> K NFIL



UNO Synth PRO X

PAR
2RO T4V E—DIL—T1>7 (BF/HtF) ZHNDER XY,

PHASE
T 2= 1DOMHBEE D E R E o

3-70O> bk NFI)L
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UNO Synth PRO X

SYNC FADE IN

® LFO2 [_RETRIG_ | | CurvE |
WAVE RATE — & —!
LFO & —
LFO1/LFO2
TT71vh$3 LFO Z&RL KT,
WAVE

YA VKR ZARGEE (Fm) B (Em) JERE. SV A LTV TIR—ILR /A XD SR 2RV E T,

RATE

LFODL—h%0.01Hz ~ 100HzDEE TEIRL F9, FEESYNCZONIZT B L LFOIETV/RICEHAL. L— A BPMTRRICE
HOHFET,

FADE IN
LFODIREHNE O SEmRAICHRS FTOR R ZFAE L £9,1E130.0~10.0 UL IHT) OB CTERELE T,

SYNC

2> DON/OFFZRELETONICT B L LFOL— A FEEDERFICTTVRICERAL £9:1/1.1/2.1/4.1/4d. 1/4t. 1/8.
1/8d.1/8t.1/16.1/16d.1/16t.1/32.1/32d.1/32t.1/64.1/64d. 1/64t.1/128 (Td1I3FF = 11 13 =3EFT)

CURVE
TT—RA>DH—T DIELE% . Linear (J=7) . Logarithmic (&t%%) . Exponential (358 ) 5 FIRL £ 95

RETRIG
ONICT B & F—DhUA—ENBI-ICLFODALIMEN Uy b ENE T,

16 3-TJ0O> K NFIL



UNO Synth PRO X

3.6-IToRO—7

O FILTER
® AMP
® ENV3 ATTACK DECAY SUSTAIN RELEASE
=2 Moo ) reme

AHETIZ3EDADSRTOANO— (FITERTIVANO—F AMPIUARO—A ESal—23> V- L TUERT3I N
O—73) BMEFHINTVET,

FITERT>ANO—A32BD T Z—DHy b A TR Z & T4V FZ—DENV AMTCRE L EDaL—2aYETEHAL
9o

AMPIUARO—IE VCADR) 2—LEI00%ZEFALF T,
IToRO-F3IFEPaL—2a3 - YhIIZAATERATE LTERTESEBRED I ARO—TY,
IARTOIARO—TIF ESaL—23> Y IROERTE L THEET DI EHARET,

FILTER /AMP / ENV 3
BIETZIOARNO—TZERLETENV IZEIRT BICIE SHIFTRE >V ZERALEF T,

ATTACK
TRy BA L\ E0~30MDEETHREL X0

DECAY
E—ID 5T RATA2 LRIUCRZETDTATA 1 LEZRELET,
0.1ms ~ 30 DEEHTHREL XI5

SUSTAIN

TATARIR—ILRENBZYRTAVBDLNILERELE T HMLZIVMO—ILTBAD REIFERD LANILZI U
A—JLF3LICTERKIEE V0~ 127TDFHETHREL X9,

RELEASE
YRT+4 2 LANILHO0IC B FTOREZREL £F:0.1ms ~ 30 DEEATHREL 7o

LOOP

LOOPZONICT B ETAT A AT —J DR THB. TRy AT —VICRDBLETEZETIOANO—T B ULz DR L &
ED

17 3-70O>bk/NF)L



UNO Synth PRO X

RETRIG
VOICEZR% > TMONO. LEGATO. PARAPHONICOEE—RZYIDEZZ L. IoARO—TFDU NI A—HEEFNICTIDEDD XY
HNURJAH—DON/OFFIEMERNISERT B e TETET,

ACC DECAY
IN—=2R51>-E—RIDEBZTBREEL,

ACCENT
IN—=2512-E—RIDEBZIBRTEEL,

3-70O> bk NFI)L
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UNO Synth PRO X

3.7-E>al—o3>y-¥vhIOR
EDalL =3 YhIIRIFNTA—=E—BTED 2L -3 %1715 Bl 7> TDITORO—FTOSC2DEH %€
Jal—hk93)oarTY,

IhIIRFLI6DES 2L —23 - ROV TR IN. ENENY =R TATAHR—3 A TI Ik
(B ERETETE T TNIUMITRTAX =23l EoTCAZR—=FFINAR—SDE%
BEEINMR—ZDTRAT14Z—2a> TR BDEICEDRELIEED 2L —2a e SnEd,

SLOT (SOURCEZRA > ¥DESTHRAR % [EFICHRT)

EVaL—vayv- 2Ok FUN—% 1~16 DB TRIRLE T RZVERT L 16D ROy MIHET
REODRITLE T ZRE NI AFEBARE (T4 L) EBH Ree) GEIRP (A =R CIREDROY AMOUNT
FORREZRLE T,

Z2OYMMIE TR R R L GERT 8. TA AT LTICIZAOYMESDIEFNYV—ATATA

2= bR IINET,

MATRIX -

SLOT1
VELOCITY
AMP ENV

B4

SOURCE
EDal—arV—REERLET,

DEST
:E\\/‘\J [/_93\/.7_*27_"(*—93‘/%%?Rb§_§_o

AMOUNT
EDaL—2aYDEZFRFHBLET. TATAHR—23 &V —RADINFA—=E—ICE&TCNAR—ZIERLFT,

>k SOURCE RA> & Tcld DEST AR 2R LIcF F 7OV M NRILD /T THRETEZILHTEED,

CVICDOWT

EVaL—2a3Y IR TI CV/Gateb 74 VATRETY, V—RIZTCV 1/2 IN®LLIFGate 1/2 INvF R T4 R—2 3T
CV 1/2 OUTHL<I3Gate 1/2 OUTERIRL T /2 E LN,

CV INIZNTR—S ({E6413+2.5V) T,
CVOUTIZA=HR—5 (0~+5VOIEDEFE D H) T,

19 3_7|:|>|\‘/\0;|I7\)I/



UNO Synth PRO X

MODULATION SOURCES MODULATION DESTINATIONS

Velocity OFF
Mod Wheel Osc 1 Tune
Aftertouch Osc 1 Wave
Key Pitch Osc 1 Level
Key Gate Osc 2 Tune
Osc 1 Tune Osc 2 Wave
Osc 1 Level Osc 2 Level
Osc 2 Tune Osc 2 FM Amount
Osc 2 Tune Osc 3 Tune
Osc 3 Tune Osc 3 Wave
Osc 3 Level Osc 3 Level
Noise Osc 3 FM Amount
Filter 1 Cutoff Noise level
Filter 1 Res Filter 1 Cutoff
Filter 2 Cutoff Filter 1 Res
Filter 2 Res Filter 2 Cutoff
LFO 1 Filter 2 Res
LFO 1 Fade In LFO 1 Wave
LFO 2 LFO 1 Rate
LFO 2 Fade in LFO 2 Wave
Filter Env LFO 2 Rate
Amp Env Filter 1 Env Amount
CV1IN Filter 2 Env Amount
GATE 1IN Amp Env Amount
CV2IN Drive Amount
GATE 2 IN Delay Amount
Accent Reverb Amount
Gate Mod Amount
Tie CV OUT 1
GATE OUT 1
CVOUT2
GATE OUT 2
Accent Amount
Mod N1-16 Amounts

20
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UNO Synth PRO X

3.8-I7x7hk

EFFECTS TIME SIZE FILTER AMOUNT
| BYPASS | | MoD AMT | | DLy AmT | | REVAMT |

FX & —

UNO Synth Pro XIZI&MOD (E¥alL—3>) (DELAY (5 L) \REVERB (UN—D) D 3RFEDTIZIL - T T IR TF
A DDRIVEAEE INTUVET,

DRIVEUADE T 2RI TT7xZ MEMono In / Stereo Out{E#k T, 16-bit/48kHz CALIB SN F I, TR -T T I MMItEY
Re)Z—2THRASNTWATEO. T 772 /NA NS USSR AT OO0 >0 F )L NRSFRFINE T,

EFFECTS
BIFSBT I INEERTBHRETY,

M.D.RD3DDLEDH IREERINTVWA I TV ERLET,

AMOUNT
BERLICT 7TV DOMRDERSZ0 ~ 100%DEE THREL F 9o

BYPASS
IRTDTIRI T IO RENAINALFT,

MOD AMT
FSAESICIRZED 2L —2a>DEZRBLET,

DLY AMT
FoAESICIMAZTAL A DEZRELET,

REV AMT
RSAESICIAZUN—T DEZRELET,

EFFECT TYPE
BERENTULWAROYDI TV RATZEELET,

21 3-TJ0O> K NFIL



UNO Synth PRO X

3.8.1-F>alL—<3> (M)
TYPE (SHIFTR4> + AMOUNT./ )
EVal—2ay B+ F%CHORUS (I—5X) UNIV hiS5&ER Lo

MODE (FILTER /7)
CHORUS®DIZE. SYNTH L. SYNTH II.STRING D'5EIRL £ 9,

UNIVDIZE.CHORUSLVIBRATOANEIR TS Y,

INTENSITY/DEPTH (SIZE /7)
WD EEZ0%~100%DE THRELFT,

RATE (TIME /7)
EDaL—2avDRE—RZHAELET,

22
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UNO Synth PRO X

3.8.2-F7«LA
TYPE (SHIFT 7K4> + AMOUNT /7)
F14 LA 21 TF%MONO (£./) .STEREO (X7L-#) . DOUBLER (£ 75—) .PING PONG (E>7R>) LCRISFEIRL X T,

TIME

TALADTYRFIERFEMERELET (FA LTI LERDEAZHRELET) . SYINCHOFF DIBE A1 Lidl~
350 MsDEE THRE CIFT (NMNIEUTIIRETTFHEA) SYNCHOND & Fid.1/4.1/8T.1/8D.1/8.1/16T.1/16D. 1/16.
1/32T.1/32D. 1/32FFHAL (R R A — T URICHKTF) D F .

AR TALA A LORKIEIZIN T XT LA T L1 DIFEIE500ms, LCRDIZEI1F350ms 8D E T CDIcdh T LA
DFEFRCBPMICED EARIRE R B RAUNFIRENE DA HD X,

FEEDBACK (SIZE /7)
TALADT4— RNy 7%20%~80%DEEFE THE L F9,100% TIFRMRISFEVRREICRD FT,

FILTER
LPFD A b7 T &R #%20 ~10000 HzDEEE TR L £,

SYNC
TALADIRARZ— T2 RADREIHAZON/OFFL £ 90 CDHEREIF EDIT PRESETXZa2—DS 77X TEXT,

23 3-70> kNI



UNO Synth PRO X

3.8.3-UN=7
TYPE (SHIFT 7K4> + AMOUNT /7)
YIN—"T 2+ F%HALL K—JL) .PLATE (7L — k) . SHIMMER-S (¥ —) " 53BRL £ 5%

PRE-DELAY
V71 LA%0~ 200 msDE THELFI,PRESET EDITXZa—h5 77X TEXY,

SIZE
DN—=T B ZX=0~100DE THELF T,

TIME
UN=TDTATA R LZRELETIN—T ZAFEIDNIA—RZ—DNELDFT !
HALL/PLATE: TIME. TIME LOW. TIME HIGH D3DDfEN I > +O—)L TEF 9, TIME LOW. TIME HIGHZE 33 &

LOW/HIGH FEIDLEERANRTE SN TIMEZ AT S % & ZDLERZREFLICE E LOW/HIGH DEAZELL T ZNEND
a>bO—)LEEEIF0.1~307 T,

SHIMMER: TIMEIZ0 ~ 100D{ETT«7a2—2ay (BDILEESR) 2B TEET,

FILTER
A—/NR T E2—DHy b A TERE 250 Hz ~ 10 kHzDRE THEL F 9o

24 3—75\/'\‘/\07\”/



UNO Synth PRO X

3.9-YRAR—
VOLUME
UNO Synth PRO XD XA M AY R 72 A HDL AL EFEL T,

DRIVE

T A—DREBRICIREIN2DDH 1A —RICELE 70O B TEREISXS
NBESDEZHELT T RESEHEIF0~127TT,

VCAAM

AMP T>ARO—TFDVCANDED 2L —2 3 EBZFHELEIAMPIOARO-TD
VCANDED 2L —23YE%REL F9,100% T3 VCAIFAMPIANO—7H'5
FERICEDaL—FENET0%TIEVCAIZIIL - A =T DEE T,

AR VCAZREE I A =TV DFXRICTBEAEDA —~FrUTL—23>
DIELLENGLED Fa—Z2I0 BRI TR IL<EDE T,

GLIDE
RILEXU DTS4 REZ 0%~100% DRETHAET 3,

TYPE

E
h MASTER & —

TILZX > b OENE%Z . —ERE (Constant Speed) £7-ld—EKHE (Constant Time) H'5i#RL £ 7,

VOICE
SBREDRAR-E—RZYIDBERFT!

LEGATO:LA—hE—R. BN EERNELRBZLIICDORIT TUREI B L EBRE T TEENEGRICEILL. 7EY IR
LICLA—=bTLADMTRE S LA E—RERETH. BN CENZH L TER TR L. ENENDOT7 XY IdBRN)

H—INFFTAE—RIZ.UNO Synth ProX DT 7A)L k- E—RTT,

MONO:E/ - E—R. BREENEZER TCREL O EBREENEITILIINET,

PARAPHONIC: /N5 74=v Y E— R COE—RTIA3DDA UL —RENENZEAL RAIE X TRLESFETH
FCTLATEL T CNUE3IDDA L —EDEYF 2R /ICAVMA—ILTER TV RAR S 1 —DIBEICK

D ATREIC RS> TULE T,

BE BT —REETNENEBRIREDNTEBO T RUISIVRICLIEWVGEIR AL —2ZBEREL LT

\/\o

25
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UNO Synth PRO X

3.10-YO KR -IFry B a—FAYE
BME D - IToTo% TIVETOV R NI TIRIET RO IR THA DA — R 7w %algEIC T D 3—
FvbhBEEBEINTULET,

ITT YR DATA TV =4 — &I E EDY TR TTry b REVZRLTVSHNIG U T EDIT PRESET X=a2—A
DEHEFTBAZa—P/N\IXA—ENRIRENET (F:0SC TIF OSC XZa—HKRRINET),

3-70O> bk NFI)L
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UNO Synth PRO X

3.11 -R—=XFM4>+E—F

N=XFA+E—FIRE AV FILD 303 XN—=X51 DAV AEL—2avBIBHIRERINT 37 DI DI EEZEEL
TWES, 707 - AVR—R VIV UNERBTD T IV RZEMT 2 L WSEKRTIE AR WKDOA DD O —ILD
BECENSOEEFRZIEMT 5 E LW SEKR T,

N—RFA+E—RZONIZT R L AYEAT. IoRO-FDOL > bO— ARSI ET:

CUTOFF: _LRRERE AN 20kHzD S 5kHZAT A ICHIBR SN E o

ENV:I>ARO—Oa>rO—=ILIE T2y T4 TAICHIR SN FNENORIMEDE<ADE T H AT e ) —I%
O bO—)L LTV PRESET EDIT X=a—%FIAL TSI,

NIV ET2DDNGA—Z—HFREERREICRDET !

ACCENT:0~127TOEITT7 I DEZFABLET,
ACCENT DECAY: 77t b IoRO—FEDaLl—23> D747 1 X1 LZFAELET,

COLIRA Y M EBEEERIF A= I —THED 74— ) VP EEMZF2DICRIGET,

R BDIF. IS LTEBEDOERKRZ 3 DDA L —R22DDTAILEZ— EPaL—3> NI IR NAR—Z- a0 bO—)L
EU\o7= UNO Synth Pro X B5 TIEDBEN R - TV VU EHAEHE TEIZRICHD T,

BEDBICE RN TR AKERDRFENZBIRLTVE T BHICRERL T EDICELATIEE L

27 3-TJ0O> K NFIL



UNO Synth PRO X

4-70-N)L-a>kO-)

NZILDALICIE T)EYMMIDL AT LAFEDOREZITORIVDNEESNTVET,

4.1 PRESET

A 256 DT LY MERIFCEET, TULY ME 2N YT X 1280 T O 5 L FI o I TRUET LA TEET,
&7y b ORENIG BAAXF TRETEEY,

BT LY MR R EDTARTO/NSA—SPRESET X=a—ICBHB/NTA—E S— T VR TIARI T —2—DRE. T
JTUNOREDRESNETS,

4.1.1 - EDIT PRESET XZ=a—

EDIT PRESETX =2 —I|CIF . DATAL Y O— A —ZiRIH\ Ty MEHRRENTUVD L EICPRESETREZ I ET TS
T XAJRETY,

EDIT PRESETXZa—TIE ot TV I UIRET B IARTD/NTA—L— (OSC.FILTERS A ¥) DRI EFHENAIRE T,

4.1.2 - )ty FORE

Tty b EFREFTBICIESTORE REVZRLE T, —ER T L. T XTLAICiZO0— RSN Tty bOReIC. 2Oy M
SHRIBLEIDATA T A—4—TREFI B RAOVIESEERL. T4 — 2R L THE S 5D\ BACKTF v ILLZE
¥o

HLDAOY M BRI STOREZ | LTy b DORRIDEERIAE D £ F,DATA T -4 —ZEILTXFZFE R,
DATA T>J—4A—%=iR L TRDXF % BACKTRID X F = E R L £ o

BRIDANDTE T LIcD. H5—E STORE REV %2R TREFELE T,

PRESS STORE SELECT SLOT PUSH TO CONFIRM PRESS STORE
TO END RENAME PROCESS
AND STORE PRESET
DATA PUSH DATA

052 RENAME PRESET
STORE TRI-BASS — NamE I STORE

BACK

ROTATE TO SELECT CHARACTER,
PUSH TO CONFIRM AND MOVE TO NEXT
CHARACTER.

PRESS BACK TO MOVE BACK A CHARACTER.

28 4-0—/V)L-a>bO—)L



UNO Synth PRO X

4.1.3 - 7ty FOFTHL

Ty U I ICIE PRESETRZ > 2R L 9, PRESETRA Y SUTHE Ty MEEDBMICR->TLWB e 2R L F
YDATA T>O—A—%ZEILTFUEY b URARZEIR DATAT Y A— 4= LTy b 2O H L ETREZF v
LI BICIEBACKR R L TLIEE LY,

DATA T O—A—%IT L HIVR O—T VR HBWWEZFOEAZRVHITHEEIRTEE T,

4.1.4- )ty aDEE
Tty FORFEEUNTEHPRESETXZa—TC. FUt v rOLBI#ZEE T I EHARETY,

ZHIDOZEE|Z. DATA T O0—A—%[ELTXEEEIR.DATA T — A — =R L TRDOXFICFEE). BACK R THID X F
ICEH L. STORE RV THEE. L LWSE SIS —XFETDOTVET,

NRIEBICANFE T AR—Z 1 D5 0 FTCOHE. TIL T 7YX ZERICEES L. FaolER TRIRAIETY !
AR—R 10 A+ Zo-_

4.1.5 - Tty bOFIEAME

Tty N EFIRAE S BICIX EDIT PRESETX =2 —IC A D TINITIALIZE) 28R L F L. MIE L DRSS AR OSNE T DT,
BACKRZ> TH v t)LTBHDATAT Y I—4— =L THREEL T T,

AR B LI VY MITICRE EE A

4.1.6 - 7UtvhoAO—F

TUEYRDERSA—RIE ST RTHA U N TF =R WD THI Ty MTRE T, TTry RO T £y S
STORE REVTIRIFI B E TIRIFENEHE ALSHIFT /KRR + PRESET 'RR T U7 ILEZA LICREDO Ty bz )O—RL
TROTUy b OREICRY CEHEARETT,

29 4-0—/V)L-a>bO—)L



UNO Synth PRO X

4.2 -ty b7y

SETUPRZ>ZH T EMIDI S RTLERERETO—/NIL =T ) T4 —DREZITIOSETUPAZ2—|I 7V ERATEXT,

4.2.1 - Master Tuning
A=440 Hz h'5 +/- 50V DR TR RAZ— - Fa—Z V7% FBLET,

4.2.2 - MIDI

UNO Synth Pro X (2. 70> b XRILD /TR DEF2 AV O—)L-FT2 P Xyt —T (CC) TXET BIFHNCC Xy
T—CERELTAEBHIS I AO—ILTEIENTETET,

ST DOENTA—ZR AV RO—ILICIZEFNZTNEBOI FO—ILFT>o T FN—DED Y TSN TWVWBD T AED
b O—5—O 21— —%FoTAKETLIC OV NO—ILTEEY,

USB 7 —7I)L%ZfE>T.UNO Synth ProX £ OV Ea—42— DR TMIDIT—2ZXDEDTEEHTEXD,

CHANNEL IN
ASIMIDIFv > 21~16HD'5EUV F T,

CHANNEL OUT
HAIMIDIF v 2RI ZE1~16DDEUEF T,

SOFT THRU
MIDI IN (DIN tF) M5 AN TNz Xyt —%MIDI OUT (DIN BF) 123X 3. MIDIR)L—KERED B 2N/ ERh =TI EZ £ 7,

INTERFACE

MIDI IN (DIN i5F) D5 A Itz MIDI Xyt —2%&USBIC USB h'5 AT ENT=MIDIXw+—%MIDI OUT (DIN #mF) 123
%.USB MIDI-f 22— T —XEBEDB M/ EN 2D EZ T

PROGRAM CHANGE

TOUSLFIoT Ayt =R EOEN/EN 2B X BIICT R MDIZTOTSLFIoIICTT Iy bR
VDI ENTEED,
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4.2.3 -SYNC
UNO Synth Pro X7 RIFAERS — 7> —% 0o/ Oy I ICRBASE 3 e TEF T,

SEND
MIDIZ O DxE{EZON/OFFTESIEN\CV SYNCZIERTZ_EHTEE D,

JERICVSYNCIZ. CVOUT 120 A ZfEA L FI,CVOUT 10570y o%Z.CVOUT 2h\5s —h X ELE T DT —ME
HIF LK OD DT /NAZXTRUN/STOPR U AH—E LTERINE T,

RECEIVE
> )—2%Internal (%) . External (MIDI) . USBHO'S1ZIRTEBIEFHO\CV SYNCEER T EHTEEY,

AEICVSYNCIZ CVIN 120 A ZfEALEICVIN1TIFZOvoZ2REL.CVIN 2TIF T — b eREL £ .7 —MERIZ
2= F—DPLAY/STOPR U A— LTERINET,

4.2.4 - KEYBOARD
VELOCITY
F—R—ROFTFIL RO T ERELET,

SCALE
b—> DXL —R—DERZRVXIMHREIXIORTFYI T ANIN/ — b T—EHEDFTHNINE T,

TOXFVILNDERZFIRT 2 L BROADEMNEED BREHENICRD T CNUICKD BREDICTIEZ/B5E 37
I TBARERT—ILDERIZEBRET BN EREICEDET,

ERATEZRT—ILIFATO®BDTY !

« Chromatic(/OXF %)

« Major (XZv—)

« Minor(%-17+—)

« Major Pentatonic (X v —+R>E~ZwD)
« Major Blues (XZv—+T)L—2X)

« Minor Pentatonic (Y1 F+—+X>&kZw2)
« Minor Blues (X1 +—+JJL—X)

« Minor Harmonic (X1F—+/\—EZv?)

« Mixolydian (T VUT1T7>)

« Dorian(RU77>)

« Klezmer (VL X<—)

« Hungarian Gypsy Y\ HUT > F—)
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UNO Synth PRO X

« Spanish Gypsy (RIN\Zw>a -T2 —)
« Japanese (F1 &)
« South-East Asian ((REE77)

TRANSPOSE
BELEZH- 12— VEEITRFATIET,

4.2.5 - PITCH WHEEL
EyFHRA—ILOEEEO~12EEN SERLET,

4.2.6 - KNOB

UNO Synth Pro X ./ 7 D&IEIF. T 74)L kTldAbsolute (7 7V a—k-E—R) ZHALTVE T CHUI TTr v MR/
TDRIBOMEIHEZE>T/TDEMN)I-ILENBI e Z2BRLET B/ TZET . Ty rOREENS /TDEICS Y
YILED.

Pass-Through:/NXZJL—+E—RTId /T DEN Ty b DREEEF BB ET /I ZEILTERMRIEHSHNT GRIE
BETINZRRIL—193) EDEISELTRHIBAZL L F T,

Relative: L5717 E—RTII R ESNTVWEZ )Y DIREBICN T AERI AR ERD T, Z/NSA—E2DE5R/IME/
BAE. /TOTRIE/ LREICED. /THRIGLEVESICRUZEEADE L FITDOTITEELIE T,

4.2.7 - AUDIO

NBA—TAFANEEDIN—T1 I %HELEIFIXED PRE(EBH T Z—DHICER SN T ILZ— T 77 MUE
A]8E) \FIXED POST (T« R—Z@B5TEDEET AP —FI—>IvIXENB) PRESET (Ut Y bDFREICHED) H51E
RLET,

4.2.8 - METRONOME

XtO/—L® "OFF"."ON"."PLAY" ZHIDEE X £9,0FF &R ERX RO/ — LD A TICHEDEFT.ON ERRE U TILE
AL LA—TA DI A RO/ —LEZHED FT,PLAY ZERE N TILEA L L A—TA VI FERRE T TR =Y
Y—BERHXAO/ —LBHIEDET,

ARA/—=LDT IV IIF NEZ—=TERLICERFICREVE T,

4.2.9 - ILLUMINATION
N1 b DREZHBLET,
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UNO Synth PRO X

4.2.10 - CALIBRATE

UNO Synth Pro Xi& BIRZANBT-C AL —RZ—DF v )T L -3 e Fa—Z 0% TVE L. FHTHFvIIL—>3
DTV VEHE Setup X Za—hSRITI B ENTEEY,

4.2.11 - OS UPDATE

UNO Synth Pro X 77 —L 07 - 77T —MIEE—RICLE TR T IRIIE KEDSITRTOT—TILZA LT ER
EAICLIB.BESREA L TLIESL,
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4.3-FI)IRSIT—H2—
UNO Synth Pro Xi{&.10€— RAFIDZ—T DL FR— )L R OVILFE— R IR T —R—%=HBH L TVET,

E—RIFFEELDEBEIRAIBETTY:

UPR—ILRENIc/— N RESISREBICANSTBEINET (T I74/LM),
DOWN:R—)LRENF-/— D\ &R m%ba RIEBEANCBEINFT,
U/D:R—ILREhic/ — M REENSREE . BUREBEAL ETHBEINET,
UD+:U/DDNUI—2 3> T RES. E“.%‘ MIEITOTIF AL 2EIIBD T,
D/UiR—ILREhc/ — M EEENOSREE. BURREBNCBEINET
DU+:D/UDNUI—23 T kmE . &REENIETOTIEAL 2EBD T,
RND:’R—JLRENT=/— D\ TR LICBEINET,

PLY:’R—ILRENT=/— D\ R A—SNTZBICRE SN E D,

XU R—JLREN/e/ — M\ REENSREEEF 2B T OBREINET,
X2D:R—)LRENie/— M\ REENOREE X TCARITOBEINET,

FIRII—2—E—FDER
VIR T—E—-FE—FZBIRT BICIE SHIFTREZVZR LD S W B — T —DRATY TR 2L E T,

TIRII—R— 77— FD:ER
TR T —B— = 2FEIRTBITIE SHIFTRZ U 23R LB HS  ACCRE V2 L. DATALY O — A —Z{fE>T0~100D%E
ETHELE Y Q0DMEIFLA—FEICHDET),

AT DIAE

TR IT—=E—DAA VI SHIFTRZ ZR L DS TIERZ 2 L DATAT > 01— 4 — % f£5T50 ~80%DFFE T
HILETERSWINGDBIF TILARI T —R— o= —CHIBET BT O—/NILINTA—RTY,

FIRISI—E—FIH—DEIR

TIRIT=F—(I R—ILRENI/— b ZBITIL—TTRDRLTED. ZOETIRIADEITYIICEHET 16 ATy
TREUDRITLE T,

ATV T R G CET TIRIADEZRS TR I VI EERTE SET TRV L NIV 2 FBENTEET,

TIRSFZFR—IEBETS

HOLDRAZ > ZR Y L GEIRSNIc/ — MITTPIARIA T ZR—ILR T B ED TEE T R—)LFHRIFHOLDAR R HYRUT L.
HOLDRZ> ZBEIRY L h—LRDBRIRENE T,
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TPIRSF &= —=TLA—T120T9%
TINRIOA =T —ICHRE T BT/ — e R—LRLTC VARSI T—E—DBERICREC KA + PLAYRZ 2L
F16XATYTENBRESINDZ L TIARS T —R—D RN O— T — SR E NIRRT =BELT T,

4-0—/V)L-a>bO—)L
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8.4 - =i t—
UNO Synth Pro XiZIE B —RIN\SA—REZELTR TI D4R TY T DL — T —HEEESNTUVET,
SCER A 7EIE REALTIME (77 )L 2 L) ESTEP (RTv ) hoEIRAIBET T,

ITAYh NIX=BDIFEALCIE S =T — Il — X =23 BRI ED TEXR T IBICTIE MR T — Y
D= —BRONFX—2LRARIEETY,

Y=l —%EHTS
PLAYRE ZIT L. o — 7 — DL CRED BTN T,

TR T—E—Z2ERLTOWBERUMEI WO TH Y =T —ZF AR T I VIR I =2 —% > — T —|C8RET
BICIFARPREY SUTHRICT I RO T —R—%2BEL.RECREY + PLAYRZ V2 LT

O=iroY—%R7T9B
=N =R T T BICIF PLAYRZ VLT — T — 2Rl LE T,

D7ZNEA L LOA=T12T
UTINEA L LA—T1 272175 RECREZ R LGS PLAY RSV 2 L £,
RECHR&> D LEDA il L PLAYRS > DLEDD'RAT L & Jo

DZILEAA L LOA—T4 >0 F AT TNIZIARTOERC/NTA—=RUFI ATV TR TAL—I VT SN A Ty B LTEE
BENFETVTINEC L LOA—T2 T3 I —TORETEHENSLE L. ATV THREICYIDEDLD E T,
DTILRA L LOA—T1 2T ICRBICIE RECRR IR LD SPLAY R R > L TLIE S LY,

A5y T LA=T125

2TV LA—=Ta 2 JIF RECRE V%R L T- E ZICBMIC D F9L.508x LW TY T HR—ILR TR 8. EDRTY AT —
AEBATE BN D—RN\TA—=2 FITENSOHEAE O EESIRAIAE T ATV /= BE# LIV EHE. BEED X Ty
TERLTLIEEU,

ATV LA—=T1a 27 ENIcT—RE VT IINEA L LA—T1 I SNIERBICEEETINE T,

ATy T T—2DEE

2TV AR EINTVWB T —RERERTBICIT O — T o — DT I T4 TR e EICR T Y %= R—ILRLEF . DATAT O —
A—%BI T TARATLAICT—EAHRIO—)ILRIREINE T /N TXA—FEEEITBICIFRECREZVEBLTLO—Ta>0%
B FEDRTY T EZIBLI-FEDATAL Y I—A—CTRIZO=IILLTCHEEDNTA—REZNATA FEEF I, ELTDATA
IoO—R—%BLTUNIA—R - TTrYMIAD, DATATY OA—4A—%E L THBLET KT LIS ATV IH5iex8 LT
T2,
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4.4.1-IT1v b RRTLA1Y=)L
CLEAR
SBR/IRESNIARNEEELED,
CLEARRAZVZRL7BHS:
« FEDRTYTZBTE FDRTY AR EZEINTUVBRIRTDOARMEESINET,
o R=J REAVERTENREDR—JICEEFNIIRVEHDEETNET,
o FEDNTA—Z—HBHUWTVWBIRETCLEARRZ > ZIR T L GBIRLIC/NSA—EZHNEESNE T,

CoPY
COPYREVER LB S AEBDRTY T 2T EANR I HEDR—I NI 2R T ER—D2EN - FT,

PASTE

PASTERZ > Z IR L BDSERDRTY T 2RI L. AE—LIcARUMYEE LI R TY AR =AM ENE T R—22F% ]
E—LIcHF I R— R TR—=AMEZEEL T,

SWING

SWING (SHIFT + TIERA>) Z1R L7hYS . DATA T>1—2—T50% (#HAfE) H'580% £ TOMBEZEIRL £9. X1 JIE 7L
ROI—R—C— o —DORATHREDELRDET,

GATE

GATE (SHIFT + ACC RAV) LI EBEDRA TV I =BT e/ — SN/ — M BA ST E TS — SN/ — Rl
=i —|IEBEINTVWE/—MIT.OFFE1I00B TR S 2B LI/ — DT ¥ T,

ACCENT

ACCRAVEB LB EZDRTY T H#BLTT I ESaL—2a E MR FI.DATATO—4— TO ~ 127TT7 Y
TUrDEERELET,

TIE

RAR+E—RTLEGATO:EREFICDAENIET S ~O—I)LT.ON/OFFDYIDE X A EIRE T YL TIER R 2L AR DX
TYT IR L RATORDT/— N DEDBEIRENI ATV TIDSRDRATY TIADL H— b /—hDEMEN T,

LENGTH
=i —DREZEETBICIE SHIFT + FRDOR— T REVZ iR L. DATATL Y O — 4 —THRHELFT,

TRANSPOSE

=R % +[-1 AORA—TTET B D TEETLSHIFT ARE + T+ TREEIFT E TA XL AICIRIEDO SV AR—X
ENRTINET, T IA/ILETIX O st (FED) ICHE-OTUVETD,

= VADR IV ZR=RNNI A VR — R F—R— R XTI ABF —R—RZEATETET,
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RANDOM

=R TR LICLETSHIFTREY + [ 28T E L WS A LGS — TV ABMER Sh & T, SV A LRI o —
ADTRTDER (RETIEVNEZA T — N RA VIR E) ICRE L./ — MEIRR SN DN\5+/- 1402 —T DR T
RENF T TUEIARIRE SNICRT—ILICREWVE T,

4-0—/V)L-a>bO—)L
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5-FAQEr+ZTNa—T12Y

ARP (IR IT—4—) B ELSEMELEL,

UNO Synth PRO X(DSYNCEEE N USBE 7 IFEXTERNALICERE SN TULT A B2 DO MIDIZ O I HNXE SN TULVE LA BE
M D E 5 SNCIE ZINTERNALICRRE L CBIET B L 5D E BT LIS L

=ty = | NA—= D BETIH,

TR I—R2—RILESIC =T — NE2—=2BH AV IR ERICMIDIZ Oy I RMETNEVW . BE SN EE
Ao SYNCEREZINTERNALICERE L TEMET DD ESH B LLIE LY,

FIOBIRSNI =T VR NZ—U D EOREE (A HEEER SN TUVVRVIREE) THAAIREMHHDE T,

TBHERICRIF T avizahEIH?

UNO Synth PRO X%z TIZHEERFICR T ICIE SETUPXZ2—TI7 Y b —- Uty b ZfTW\WE T, COIREZITS EA MK I TI5
HERFORREICRD. Uy MIDREICR T CIF TEFEADTIERLIE SV VY M TSFIC. T TR — /51T 5U7
VESTC TV DN I T T ToTELC L ZEBOLEFT,

BRT7T AT RIEDESBHDEENEVWTTH?

EWRDFIEEIR T A 7R iRig PSU 3A IR CIFIE S BB 8 TH BRETIEALLZ 1T £ 9LIK Multimedia Online
Store. BLUVERIERRBELDEELVKRDWEITET,

UNO Synth Pro X D FLAHIC KEH /1 XPFESHNRESDET,

UNO Synth Pro XA'USB R—r N L TOAVEa—2—ICERINTULBHBEUSBRED IS VR /A ZFHHEATZH]
BEMNHDE T, CN BT 2RDBEBHEIFNABDONT—- 3751 z2ERALTERZHEE L. MIDIHF=ER L TESE
HEPODEDTZETY,

JYEa—42— Y USBTHER L THELZ LB A UNO Synth Pro XD XA >« A —F 47+ P IMMITRSNS Y Ak & B> TULE
TOCH—TAF AV EZ—TT—RDINZVZAAFNITRS Gi) 7 =TI T L TLIE I W e FIRDUSB 71V L — & —.
TSVRI—="TAY L —2—%FERAT 3 TUSBRAD /A AT HZEH TIE_EHhHNET,

A—H—-FBADOIITI-FUN—ZECTHEERTEIEIH?
IA—H—FRBAD ) TIL-F > N\—|F. FEHlDRegistration CardiZFEEH SN TV E I BEARK. 9<IC ikmultimedia.com/
registration ICTZEERSIES LY,

AERI0(ED) £O(FD) 1 (A F) &N (T FEEEZBVESICL T EV0 (E0) ICIERHENA S 71V MaMEDON TV E
EL

39 5-FAQENZ TV a—Ta27
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UNO Synth PRO X

6 - Feflr{tix

F—AR—RIBRAFIR—T) ARAR L) 5
HOVRER TIRILEIETFOS -2 R
FIL—2—#3

TN R—=2xT7FOT- TR —

I>A~RO—7:3xADSR

== 6ARTY S BRTY T UUINTA—R—IRETTEE
I7xUb EVal—23>  x270L1 x5.UN—T x3
)ty K256

HEZBHEA) :15A@5V (7.5W)

=i

F—T47 0UT:6.3mm TRS 74 VHF X 2(/NF>R) 3.5 mm TRS RT L7+ T2k F X1
F—F4F IN:35mmTS E/SIL-SZiEF x 1

MIDIIN: 5> DINx 1

MIDI OUT:5E>DIN x 1 BRE IC kD RJL—TTHE

CV/Gate IN: 2 x 3.5 mmiiz+ (5 V MAX)

CV/Gate OUT: 2 x 3.5 mmiFHF (5 V MAX)

ZDOM:USB-C T BIR 7 & S 24 iin T

20 6 — AT Ak
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7 -HER—F

CARBAEDNCETVE LS. FEEDFAQR—JHE BB T,
www.ikmultimedia.com/faqg

ClICIFI KL BHBREMICTTREIBEDIBEINTUVET,

FOMDOTERINI T IZ=HIL - HR—bTr—LEDERUFIFIESTLY,
www.ikmultimedia.com/support

REEICDWTUE. CHBESZE BTSN,
www.ikmultimedia.com/warranty

ARSI RICEITSERMIE. Contact UskDERR LIFIF<IZ TN,
www.ikmultimedia.com/contact-us

A—HY—-TV7
A=Y —TUTIEIKITT A bDI—H—FAR-ITT
CCTIRBEAT —ROMRE. HRDFRIP 512 ADEE KRGO 7Y 7 — DX I VO—RREAMTIE T,

A—H—-TUF7TTIBILILRDED:

. EABERORSE

. BHETYIT-NERIVTVVORBRYUVRSATS)—DATrO—R
o BREXREHhOIOT—avii7otER

o BREAT7—EEORER

. EEL7zJamPointsDEIE

. TEXHBOFER

o I7=LUITEN—RIIT -RSANDRAT>O—R

o KIF—ZLADTIERE

A—H—-TD7IUIUATEDTIOELRATEXT:
www.ikmultimedia.com/userarea

A—H—TUFICTIERTRICIE BERFIER LI A——RENRT—REFERALTOT1I L TKIE TV ART—RD
ZEIIOVWTH. I——-TUT7TITAET,

u 7
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BR

BR

1-7V48

L1-BE8RR
1.2 - SFAHERY UNO Synth PRO X
1.3 - #ER
1.4 - BSEHETE
2 - REMZE
2.1 - &
2.2 - TR/ XA EMRET 2
3 - AIERSFE
3.1- FRERT
3.2 - EERIE
3.3 - #5728
3.4 - IRIKEE
3.5 - R3S % 28
3.6 - B14K
3.7 - AR FE
3.8-WR
3.8.1 - @l (M)
3.8.2 - iR
3.8.3 - JEMn
3.9 - Master
3.10 - Htt EEHRBRES I
3.11 - [REAELR
4- REM
4.1 - g
4.1.1 - RIETISKE
4.1.2 - 7ZHEFIS
4.1.3 - Load a preset
4.1.4 - EdETIR
4.1.5 - ¥saL TR
4.1.6 - AL

o D

10
11
12
13
15
16
18
20
21
22
23
24
25
26

27
27
27
27
28
28
28
28

Hx
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4.2 - %8

42.1- 2EAE

4.2.2 - MIDI
423-REAF

424 - 5
425-LFR

4.2.6 - higst

4.2.7- 5

4.2.8 - i

4.2.9 - BBER

4.2.10 - K

4.2.11 - BERAREH
43-8BF

4.4 - ZFs

4.4.1 - RIEEFRHMBRTE

5 - B iRERRE NEFEHR

6 - FiARMIG
7-%4F

29
29
29
30
30
31
31
31
31
31
31
32
33
34
35

36
37

38
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P
1-7T48

REHHEE UNO Synth PRO X,

1.1- 8REANE
+ UNO Synth PRO X
« « USB-C £%
. o BBJR
o o MR
o « NAPFMEVRIRN TSR (R Z48)

1.2 - 3EARZAY UNO Synth PRO X

M, A ORISR BUERIEH KRG R ZER JamPoints™, ZAR KA IR ERIMK A o JamPoints™

ALHETERFEMSE (K BSR1SHTH0 UEANE Rl L8 T B2FR A BBV AR B 1K 7= qo

SEARuAE . www.ikmultimedia.com/registration
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UNO Synth PRO X

1.3 - iR

UNO Synth PRO X is a powerful and portable paraphonic analog synthesizer with digital effects and built-in
UNO Synth PRO X @— & IheE@ AN EHER B EEEN S e, AERFRRUKABESFRINES R,

Sound Machines fZ2f£HIETF IK Multimedia i&iTHYE B2 STt TR INS SN2 BB LU T TR EIT S | !

LN E] =
« 3INBERERAR 2
o [EZFPKEE A
« FM FIRFZ R4
« 3BHE
« B8 HP # LP LAY OTA ZARIERES
« EF SSIBRB LP ISKEs, EE BIR%HH 2/4 Pole RIZ
o HRAENSBITMHITERE
« 3N5EEHY ADSR 8148, W EIFIEI + 2 4 LFO
« 16RETEHIXERE
o IS E B R
o 3 FX $E1E - JEMm. JEIR. A
« 256 MNP AT RIETIIS
« 10-mode REFES
. FEHIERN 64 T EFES
« CV/Gate BEh1L

FotRYEEY
« AR RY, SSIEREIETT
« 3.5 mm Efliad, SMRAZERNESEME
« USB #1 MIDI In/Out
o 2 NAI4RAZECV/Gate In/Out
o JERERA FX BRI, F1EHE
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1.4 - PASCIEhE
i s
EUTEFEREAY e SHHIE:
o FEAEST
o R RESEENUE
o XTSRRIt S
o IRCIISEMNIE
. i

B
BERISEMEM R BRI RIRELEEDILE FRVERE 75 ER (USB-C s ORI LUIg& e, BEREERE
BN IR, (LR R R RS REERAMR.

S5HtBSULENTR
TREEMHERIU E A BRI sE =R EHEW T FERE UL BN FE AR HIE S RIEE R MR EA Ao

f£r/
FIEERIRLR, 1B 705 el ¥ 3 8¢ OLED /R A8 1.

EEE
Bia

SNRINEBZERE, G AT BT iR AL B/ ERFRIHERSTIERIETEF, HZ AT BEE o

RETF
FE, BREREAFRUHRBRESE.

AR =2y prit Rl pi g
DR AEE RIFHI A BN EEAVMHL NRRIEFENIZE, AIRER FEEIE. AREARENOR BT EY)

HHENIE S NIRB REBNILE, HRISEBIRMN/Z USB £, AEBR&IIHY IK Multimedia 5 S R 18 & HY
o
MEINEEE

AFMPEESHESTEENRIERIA A Z ERRY, 72T, IK Multimedia fR 88 BB LTRSS BIRF, AR F1TIE
N, LB ERMBIRERINS.



UNO Synth PRO X

2 - BERiNzE

CV/GATE

m DATA T N AUDIOIN O
<
- e ®

HER A LESREMNRERR, R TEAERZ A, S CRREEFHRAPMEIRE.

UNO Synth PRO X AT LAi@id USB 8 POWER $FLAEE,. @3 USB 1E#28Y, 41 (Mac. Windows) iRt E= 1 1.5
A B33 BEfE Uno Synth PRO X IEE TR MR EN T AR MFARHIERIR, NASUGIMIRIR (BREREE) &z
2R Lo

POWER
EEIRIR AR RIS S,
AR NEREREFMHIIRERR.

USB-C ixA
RzfsEFA3 USB w1 UNO Synth PRO X 5 PC/Mac EMiEHZ LUH TR R 4. USB-C iIn O REEE iR & 1, (BH A
MR A EBERIHRHNER,

CV/GATE
XEEE AT @i Eurorack IR R A FINPIGF LX TR B E S . XEEZ A B 1E CV. Gate  Sync 53,

CV hath A E AR WUE R BB E, PR TR R 788 ISR a8 B E B[R4 112 & - Gate P LAMSIMERIR & &IE T
EINESIXHE, RINTERNFXERGate E5BER THABKTHHE FET B, Sync MIMNRISER
XEHEETRERIES,

Audio IN
BRI R B SR SNV E SR A] OB N ER A & 5 | TAME, tha] LIRSt En S e i T E M A T1E R
A3,

HM
BRI LUEE FFER_ERY 3.5 mm IL{AERBFLIEZE] UNO Synth PRO X,

Audio OUT
¥ UNO Synth PRO X Rt 12 BISMBIAASS BB AR E IR 05 TR, ATFERNHFRE, Mt A=,

7 2 - ZENISE



UNO Synth PRO X

MIDI IN/OUT w0
fEFFTE 5 £ MIDI DIN 3283 UNO Synth PRO X iE#%3 MIDI $0. 1=H4128. SRS HEAo

2.2 - {TH/RAhg &M AETIE
— B FERIEREE1IR4, UNO Synth PRO X RS A5 AT LUBIHEE HOLD SSBRITHF A& B,

—BiE®, s BohHBRE—REBENBE B ERRE ERETRED, ERREaLE RS “UNO” . EHhRES, 54
EERINIERY “CALIBRATION

FWV10.0

CALIBRATION

G, ZIREEEF A UERT, HERBME L XERNTIRHERE TR LER.

BT ReRIMESRE, FieE R e ISR ENRER S,

BNENEEBRRRAE 2.



UNO Synth PRO X

3 - BUERSTE

SOUND EDITING GLOBAL

Ay v | Mm LL (L 1 Ay 2
N = = N e N . N . N . N . :
e el s o N -
- (T I - = - < 1 - - - ll) - ( ( ( e,
- )~ W )~ ' J B9/ SR\ ~ LINK O FILTER MORE GIORGIO
NEEN NEZN B N NEN +RES ® AVP s \ 2 \ . \ .
DRIVE wm © ENV3 ATTACK DECAY SUSTAIN RELEASE LI SYNTH PRO X pata
VOLUME o = WAVE CUTOFF CUTOFF EIVJ Loos o) L
™ I 2 . S, L
VOICE ~F N\~ 74 ~ N~ N\ - OEEERS ~F NN\~ N\
-t | / f ) - N - YT —( - - N~ PRESET STORE BACK
- )~ N _/ ¢ ~ ¢ ~ o1 W )~ - P~ SYNC FADE IN
[ s — = . — b ® LF02 [ — S — RETRIG CURVE RECALL
= GLIDE TUNE
RES RES @ WAVE RATE — & —!
N TYPE @ M
é (L L& | . A LFO | TEMPO SETUP
- N 4

- +
| | | | | |
/ = .‘”’O"E{ 000 et Ut \‘/ o=, P I0)
7 % M D R 7 . <
{ : { ) & ! N “ SHIFT
¢ /) \ / o \¢ ARP HOLD J
N =\ = P \ P \ P N P \ L, )
-
[F

L
ENV AMT ENV AMT PAR EFFECTS TIME SIZE FILTER AMOUNT
|_BYPass | |_REvAMT | @

| TRACKING |
— @ \

QUP|\DOWN}|WDJ\U/D&|\D/UJ|D/uiJ|RND|\PLAV||)<2UJ|>(ZD|\WOCT|\ZOCTJ|30CTJ\FWD|\BWDJ|BNFJ st | |02 | [0 | 04J

SEQUENCER/ARP

’
0sc LEVEL

Syl
{ 000
12 3
EMEJ
x
=
<
=

BRI ERINEER D RE 4.

AEREX
—RIZH. BeHAETAT, ENHR TERSME S I ENEZ ISR XEEHITE LA,

2REN
XEAMI—EIZH AN B RENHEERD S, AT TRARENEEaNSELUREENES

BEFBNES
BRESERER—RIRs, — B 1/ \ESR R S AIRH A Al A XIBOR E BN S E MG BN S Rl Lk, HTER
BRIt Z IR ER TR R o

U FRE&EAMY SHIFT 325 AT LIS Hthies AR S A, LURRIERIIEE.
AT ERERN, £ Shift BIBRIBVINRERMERXER LA &FFHE,

9 3 - BIERSRE



UNO Synth PRO X

3.1- FRERER

USPX £ R LA E R A XF0i&. BPM/Sync # Voice IBRBIE B A LA, & sync IRE N INTERNAL B, &

E7R BPM, BN EXT SRR EN G FFIMERRE,
£H LA, Fighy Voice #8279 LEG (%%) .MON (£7318) 1 PAR () .

120

032

TRI-BASS

LEG

10
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UNO Synth PRO X

3.2-FEHE

A EmEX 15 MZH. 22 M e 6 MERITHMRK.

BREFBRNRIER B0, 151% DATA Jrb3as. TG EEBHL E| “RIBTHIL™ 58, FH A LUER PUSH . DATA
1 BACK £ EH#51h,

RIETISK B R SR | ERNFE D (BERE LRETRERD) & e BT 4Rigatth T,
Zihin)tR R, 5E 2~ HOME DIEAY#Z PRESET. 2R, i5EFA BACK IR ERERBFIHRATA

PRESET EDIT
MENU HOME PAGE
120 LEG
0OSCs 052
MIXER
FILTERS TRI-BASS

AR BN ETAEMAEN, ERERINE ST EER S RETNEEEI

120 LEG

052

TRI-BASS

3 - BIERSRE

11



UNO Synth PRO X

3.3 - %

0sC M nn
RS AT 3 M7 Z IR, B HITHRIBRINFTE 3 MRS @)
250 ‘\ &
WAVE WAVE
IEY07E UNO synth E&FIRY, A RIELRA R 3E R M = AIREEE L <

RERIB AR, PWM SEEIM 50% E 98%.

SYNC

HEFE 0SC 2 8 3 B, #8585 OSC1 RIABAIFEY . :X &M OSC 2 /5%
3 BRI Z S, MRS BV,

TUNE | 4 N A {
BSRG5FE UNO Synth 2401, (BEEEEIEMN T +/-2 N \EL i osc LEVEL
+-100 T4 (L D) UFH R BAHTIHE, EREH LS s ez | [hose | o
TR,

R ERE S A S H B S HRST, (AR LUE R SRR

UE D R BAHRS,

FM

JHEEM OSC 1 F OSC 2 /8 3 BISARIFHIE,

RING 2

Ring Modulation multiplies the signals from OSC1 I

RZEKIEEK B OSC1 1 2 WIS S8BT, £ MNRIAE
SHEREFENTRERE R, OSC1
WEIR7EE 2 NEaarEXAMNERA S,

HFTFFES, OSC 1 IFAZAKI OSC 2,RING B— M/ XKIE

o
0SC2
LEVEL
7 1 NTURKREZ 2 M 0 IBEEE 127,
Ring
NOISE Mod

IR & EBRRVTS KR S EIRTEE N 0 E 127,

SNERE ST NES R A]7E EDIT PRESET 32 AHY MIXER B353FRi%HE, 7£ PRE (B4UENTUE KR H A SR —
&B53) Ml POST GEH ESMHTEHE) ZIBEITIER,

1 3 - BIERSRE



UNO Synth PRO X

3-4 - 5"};\5&%5

UNO Synth PRO X BE& T 2 MNEEIRIKES, A LAEREXEHEX,
MR

Filter 1 2— 1 &ETF OTA B9 2-pole &K 28, BE HP 1 LP &=,
Filter 2 &F SSI2164 & BYAZE 2 5% 4-Pole LP,

CUTOFF1&2
£ 20 Hz # 21 kHz Z [BliAZ ISR ARRTE LESRER

RES 1 & 2 (£8)
TR ERRYEIS BT M 0 JBEEE 127, Filter 2 S¥1E(E R 210 £4
FaBIR o

ENVAMT 1 &2 (X2 B8 8) X2 — 1 EIENIAHRRE, REIE
AR BB EIRAVERIIZE, SEEA -63 E 64

ENV AMT ENV AMT PAR
TRACKING | TRACKING | | PHASE |

FILTERS

TRACKING

XORE T BRI R R AVIEE, I BVEES, BKSEERE
BY_EESEEMTARIZE A, FEREN TaSEERXANEZE
TR, FEHISERE/9+/-200%,

LINK (R§##2 Cutoff)

LITFAEY, $4E FILTER 1 CUTOFF 84— B e IRVE LR , M EIB NS0 DB, JE RS E RIS E 2
1B BIFERHRIS ISR B, AT LUEIS 850 FILTER 2 CUTOFF SREERLEAEFTRTZ.

+RED (§%## Cutoff + Resonance)
HITHEY, #2E FILTER 1 RESONANCE R4 — A L E M HISHIE [ A PR ERIE NS0 L, TSR 288 LI ZR1%
B 2 BRI B RIRE, o] LU #55h FILTER 2 RESONANCE K& LtEAE3TRT%.

LPF / HPF Toggle
7 Filter 1 #2302 [BIEHR,

2P / 4P Toggle
7E Filter 2 RIZR Z B4R

PAR
TER ISR 2R R EREXANHBXER FR 2 [E] )] H

13 3 - BIERSRE



UNO Synth PRO X

PHASE
1E Filter 1 BRI 2 [BILHR,

14 3 - Aﬁ_{j@*&%@



UNO Synth PRO X

3.5 - {RiR 728

SYNC FADE IN
| RETRIG | | _Ccurve |

WAVE RATE — @ —

LFO & —

LFO 1/LFO 2 Toggle
e AT IETEZRAERIA D LFO BRRI—1

WAVE
B3R = AR TRERIAIR . EFHEIAIR. 7575 BT S&H. 17 2 B]RIRE LTI,

RATE
7£ 0.01 Hz = 100 Hz Z[a)i%&#E LFO 1 BURE. ERRY 5, RERKSERERD, #HHEEKL BPM FZIETo

FADE IN
BEHITH LFO lBEMZ LA IR AEFIEIYEL ZE U A RARTR, SEE 0.0 2 10.0 U =RE—D) o

SYNC

ON/OFF #=#ll, ZHFTHEY, LFO IR 5 L P ERASERERY 11/1 1/2.1/4.1/4d. 1/4t.1/8.1/8d.1/8t.1/ 16
<1/16d.1/16t.1/32.1/32d.1/32t.1/64.1/64d.1/64t.1/128,

CURVE
I BEORERTE L% A I Z [BRNBY B R R BYRR LB,

RETRIG
ON/OFF #z, SR TSR E=EE LFO AR,

15 3 - BIERSRE



UNO Synth PRO X

O FILTER

® AMP

© ENV3 ATTACK DECAY SUSTAIN RELEASE
O T ) e | S

ADSR 8455 = :Filter Envelope.Amp Envelope 1 Envelope 3,
RRBREEERESNREENESEEMLENREFIERAHR N IEKRSE ETE,
Amp Envelope % VCA B9E 1A% 100%s.

Envelope 3 &G EERIERH, ME R AT AHIREAERILE,

FRE B4R o] LU 1EIRRIAGIASIAEME & 28 E i ER 72

FILTER /AMP [ ENV 3
ZIEMH7E AMP 7 FILTER S48 Z B11#R. 21 ENV 3, 151EF SHIFT,

ATTACK
REM 0 BIRAERETEIESEERE 0 E 30 7

DECAY
RE M EXREEER ST ERYE £,
SEEA 0.1 ZWE 307,

SUSTAIN
RERFEFHET. 5 AD # R R[E), Sustain 2—NEETF, MAEHEHEH. STEZM 0 2 127,

RELEASE
RS B FRIBEEIRE N 0.5EREA 0.1 Z2F0F] 30 7,

LOOP

MBS ERRETSTE Attack # Decay Z[E1EHF . HIZHLE N ON BY, ESER BN ERERFROIEEMER, HEE
BEFEERFL,

RETRIG
S VOICE 1%37E MONO. LEGATO #1 PARAPHONIC &30 Z [EIIHREY, BRI E Rt A = B ohiit.
i, EA] LURIER 2 IR E it & 25/7 ON/OFF X7

16 3 - BIERSRE



UNO Synth PRO X

ACC DECAY
ESH “REEE 85,

ACCENT
ESH “REEEV 8D,

17
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UNO Synth PRO X

3.7 - FHHIFERE
BB B T EIRE9S A0 2 FOURIEIRI5 % (PUN: 1) 0SC2 BESHAE

A 16 NI BRVERNE, S MEE AR, BRI E RIEE T, AHIE T LUEE RARTIR
B X FXRUREHT, AESE R A,

SLOT ([EB34% T SOURCE #0 DEST $#)

eHE 1 5 16 Z[ERVAGIBHR S 38 MR 2R 16 NP (U0 16 MEHE) ( eI BiEE GR=
ERNDE)  EERNEE (ISR E) MFmEEE (MFHEeSE)

B— I RREFERXVEGIE. BRI ETEERS, T2 BN BT,

SLOT1
VELOCITY
AMP ENV

64

SOURCE
AT RYIEHRA I TER

DEST
MEIBRYIEHI BRI TIER,

AMOUNT
RIEB AR S BRI AHI €.

/A= #%{E SOURCE 8¢ DEST 2 RAJ LUB I 4% chai EiR L Ve sH 1 Ti 4%

KTFCV (IEHIBME)

MATRIX -

AMOUNT

CV M Gate AT AGIEEREE, 7 ERIERENER CV/Gate HithBIE AR CV/Gate 3INRTIR.

CV I IARAY (HHE 64 79 +2.5V) 6
CV iath 2 S ARAY (IESEREIXM 0 EI +5 V) o

18
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UNO Synth PRO X

MODULATION SOURCES MODULATION DESTINATIONS

Velocity OFF
Mod Wheel Osc 1 Tune
Aftertouch Osc 1 Wave
Key Pitch Osc 1 Level
Key Gate Osc 2 Tune
Osc 1 Tune Osc 2 Wave
Osc 1 Level Osc 2 Level
Osc 2 Tune Osc 2 FM Amount
Osc 2 Tune Osc 3 Tune
Osc 3 Tune Osc 3 Wave
Osc 3 Level Osc 3 Level
Noise Osc 3 FM Amount
Filter 1 Cutoff Noise level
Filter 1 Res Filter 1 Cutoff
Filter 2 Cutoff Filter 1 Res
Filter 2 Res Filter 2 Cutoff
LFO 1 Filter 2 Res
LFO 1 Fade In LFO 1 Wave
LFO 2 LFO 1 Rate
LFO 2 Fade in LFO 2 Wave
Filter Env LFO 2 Rate
Amp Env Filter 1 Env Amount
CV1IN Filter 2 Env Amount
GATE 1IN Amp Env Amount
CV2IN Drive Amount
GATE 2 IN Delay Amount
Accent Reverb Amount
Gate Mod Amount
Tie CV OUT 1
GATE OUT 1
CVOUT2
GATE OUT 2
Accent Amount
Mod N1-16 Amounts

19
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UNO Synth PRO X

EFFECTS TIME SIZE FILTER
| BYPASS | | MoD AMT | | DLy AmT | | REVAMT |

UNO Synth PROXEC& T 3 PMEFRUERIEE, 537! MODulation. DELAY 1 REVERB, £ /B XiEE — MEHLT &,
FREERII N B FEEILRE. 48 kHz 16-bit. FIE MRIIEN ZIXHITHRH, EIL EINE S BRIZIRAZ AT,
EFFECTS

B TERHRBE =T RRIEMEXE G Z B,

#7279 M.D #1 R Y= LED &R HRNEFRAIR,

AMOUNT
7£ 0% #0 100% Z [ENEEEFMERE,

BYPASS
BR/ZEREN RIS,

MOD AMT
LHRFEZRR AT AR E MR E,

DLY AMT
THRFEZE P AT EREIERMRE,

REV AMT
TF SRR AT IR RINRE,

EFFECT TYPE
B T BRI R LA,

20 3 - BIERSRE



UNO Synth PRO X

3.8.1 - iAH (M)
&R (SHIFT + AMOUNT)
7£ CHORUS # UNI-V Z[8)i%4%E, S8 2 EIA RS,

15X (FILTER hgsh)
WAATFEIEIRAES, 72 SYNTH I.SYNTH 11 §1 STRING Z &l Ti%i%,
7£ UNI-V 596, 7£ CHORUS #1 VIBRATO zjali#{Tikdz,

38E X E (SIZE hiesh)
7Z 0% #0 100% 2z Bl A RIBE,

EZ (TIME hEsh)
TR RAVEE,

21 3 - BIERSRE



UNO Synth PRO X

3.8.2-ER
&R (SHIFT + AMOUNT)
#£ MONO. STEREO. DOUBLER. PING PONG #1 LCR Z[ai# 1T, AL {55 R BUALER,

TIME

JARIERREM 2, HEP X HT, REM 1 2T R 350 =, 388/ VEE, YRS T, ER 1/4.1/8 T. 1/8
D.1/8.1/16 T.1/16 D.1/16.1/32T.1/32 D. 1 /32 (BRI HERAFETE),

BFERIINME,

AR RASIERET AN 17, AR IER /9 500 ZF4, LCR 79 350 Z#. Altt, rTABYBTEIR 73 BUR T 2L K5
BPM,

RIERE, AJRE= B ERIRAY L A1 R B8],

=5 (SIZE hiesh)
RHERRIRM 0% JEZEE] 80% (HLHR 100% A B EhiRH) o

FILTER
1% LPF & 1E5AZR M 20 Hz %% 10000 Hz,

SYNC
ERSRRIERED S5 ERENRD 12 M A IEFISRIER R E

22 3 - BIERSRE



UNO Synth PRO X

3.8.3 - Eim

&R (SHIFT + AMOUNT)
£ HALL.PLATE #0 SHIMMER-S 2 [ai#1T35%#%,

PRE-DELAY
£ 0 ms %) 200 ms Z [BlEEETNEER Y (8]0 12321 BT ATE TR IR B AR,

SIZE
£ 0 E 100 ZialFZRMmA

TIME
RS RNz RETEl, SRR A RN ENMER RS %!
HALL PLATE &% 3 MZ4 . IE&4E 0.1 #), &1< 30 #, TIME LOW #1 TIME HIGH (BB #EEIRVEE) . B2X
TIME B EmhEMREM 2 MEB MNRIEFEHEXR TIME LOW B HIGH, 154 TIME Z B iF B> aiith

REVERSE: Time 2—1™M 0% %/ 100% B R {5214
SHIMMER: Time £/ 0 % 100 Z 8]0 &z

FILTER
& LPF IN M 50 Hz 1% %l 10 kHz,

23 3 - BIERSRE



UNO Synth PRO X

3.9 - Master

VOLUME
BTN RSB HEMENSE.

DRIVE

EEHNSHERNESE, ZERESUTIRKSERZEN2 N ZIRER
B SEERZ 0 3 127,

VCAAM

JE%E VCA M AMP ENV $2USRY I =,

100% B, VCA 5E2 8 ENV i, £ 0% B, VCA 7R3z AMP ENV iR
HARFBTEH o

EER E VCA KEHal F2FHIRESE, G kes BahiERSLE, SREs
RBE 5 B IEE RS,

GLIDE
7£ 0% #1 100% Z B A BEREEE.

TYPE
fEIERE R E 818 E BT [8] Z Bl

VOICE
TEEMEEN 3 MESRAZEHITIER:

h MASTER & —

LEGATO: /= LEGATO IRIUHRZ DB EFTHY, B Attack IFHRERAL B8, HRREESNEN
B, SR EEH Attack RN F AL, LI TERN XA 5 s AT ENBIAMR T,

MONO: #Z “VOICE” Iz EE EAEET “MONO” BIA] %4 MONO &E1{,

PARAPHONIC: TELHETN T, 3 MEZREEREE LB Z 3PN FENERN (BES) . X2 R 8ef, ER 31
K72 E = A ITE— NS & F a2 ch B iz,
EAR, BNMRFSNAT UERENISE, AL, MR EEE ‘ST B, 5idHFEM S E IR S8,

3 - BIERSRE



UNO Synth PRO X

3.10 - Hft A S4RIERES TV

Due to the complexity of the engine and the limitation of the Ul, some shortcuts are handy to speed up the
BTF5IZENE MM AF RENRS, —LRER R A EIIIRES A FPNESIRITEE,

T 4meE, IRIBIE THE BRIBIRH, 32T DATA 4Ri323)% 27 EDIT PRESET 328 NAIFE XSS5k (5150 OSC
B8R 0SC 385),

3 - BIERSRE
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UNO Synth PRO X

3.11 - RE&ER

BASSLINE 2 B 1T S 21T, LUR{AERYS 303 bassline BIEE A OHIRIR. XHABKE IR AE
=, AAENA GG | ZEE2RRED, MR AR LT 4 AT R U BOX L4 2 [8]AY3E B,

f5lan, HigEH ON B, B IE KSR SEE SIS HRIPRSE]

CUTOFF: #7iZ L RM 20 kHz #ZE K%Y 5 kHz,

ENV: 858N R T EEES &/ \BRHIAY Attack 1 Decay =14, TLiE01a], Sustain 1 Release JF1EFNIR4RLE
FErEl A,

EiR EREERIT R RS

ACCENT: % 0 Bl 127 ZEIVEE &,
ACCENT DECAY: Hi%E &£ & B 4% 1A R BET 8l

BN RZENEEERRIZIENN— I ER T, BB TRIFMEEM groove VSRR ERE R%.

XMMRIURFIIE D B EEE T — MBRBEAN G MG |E, FILLEART LIRS 3 > 0SC.2 Mg s, HHZH
XRFEF, LRSI BRI R, MRS RRNE S,

XA B iR RIS O—=IFE R !

26 3 - BIERSRE



UNO Synth PRO X

4 - 2EHEH

ERRER—ATRATIILURAE MIDI AR EREH,

4.1 - ¥ing

R RIBREIBTEE 256 DR, FILUBSIZF EAAMAIS, H s 2 4, 541 128 MR,
FrETHEYRIEN S84 S L BH S, SN UERSER 14 PFH.

THRTEIATIR ENFRE S, TR LHSH, B BERIBENNREE,

4.1.1 - YRIETIIS A

The EDIT PRESET menu is accessible by pressing DATA or when pressing the PRESET button while the preset
name is shown on the display.

In this menu, you can view and adjust all the parameters related to the synth engine (OSC, FILTERS, etc.)

4.1.2 - =fiFfinig
AR, 1BEHERTIR STORE 125,38 T /5, BR RS RO ISR S MFINIFI0IE~A S 5/ DATA 3
HEABS R PUSH HiA, 342 BACK 7.

VERRFRFRRVIEIESS, % STORE Eap R TR, (£ DATA iR F &, % DATA E T —1F 5T, & BACK EF £—1F
Fo
BIRFERS, FBRIE STORE LASERFHET 2,

PRESS STORE SELECT SLOT PUSH TO CONFIRM PRESS STORE
TO END RENAME PROCESS
AND STORE PRESET

DATA PUSH DATA
052 RENAME PRESET
STORE TRI-BASS Mave STORE

BACK

ROTATE TO SELECT CHARACTER,
PUSH TO CONFIRM AND MOVE TO NEXT
CHARACTER.

PRESS BACK TO MOVE BACK A CHARACTER.

2 4 - 2fFEM



UNO Synth PRO X

4.1.3 - Load a preset

EINFFNIL, PRESET NN R 5=, XERE TSR /B . ¥ th DATA et ERfnigs &, B R\ PUSH 74
KINFFNIZ. BACK FZIZR(E,

PUSH f&, &rT LUEEINEE . F IS FugR M7 Eo

XA[RERLAIRENIMY R Ko

4.1.4 - EapRimig

TAETRIS B STE TR SRR, SR LIE e R ko

ERIER— N FE— I FEMTTARY, (2 DATA Iede RKikiZEF &, A PUSH B5hEI T —1FFF, /A BACK
BapEl E—1NF1T, PAISfER STORE INESR.

FRARENKTE, UEBFK, AREM 15 0 8T, ARRFEINFH7 =&, ARETS, FFR:
-=1%-,1...0,A...Z, -_

4.1.5 - ¥liattFnig

BHIETNIR, BN EDIT PRESET 38, ffa—MEFEE INITIALIZE, RETREXREHIA L 2/ BACK X
FEIZT DATA Hio

EER g —BEYRmITERE,

4.1.6 - AR

HFEERITARILBRY, AJ U EALENEEFNLBIFIE 28, A AR ZIEZ A FEIIR. £ E
RILETE BT IE], fE#T BT LU #& SHIFT + PRESET SREHE AR R IA M N EAITIZ,

28 4 - 2fFEM
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4.2 - 188
REXBREREF/EAEFKENMTSMRgE 8 MIDI F1RAEEE,

4.2.1 - BIFiAE
EFEBRE— ST, T LUTE 440 Hz BUATE A +/-50 9 2 8%4% Master Tuning,

4.2.2 - MIDI
UNO Synth PRO X @3 =B cE S (CC) fRiamnEmik et &1 55, H iz A FIMB IRy CCHR.

BREs LS N SHREEHERE B 2IRFRIEHIERR S, RIS LUEI STt st Bl e e e hizig .
MIDI #5#E1£ BT LAfEFR USB E8457E UNO Synth PRO X i+ & Z 8132 H#,

CHANNEL IN
1316 Zi&,

CHANNEL OUT
1516 Zial,

SOFT THRU
MIDI Soft Thru ThgE/E FfE, AR B&E MIDI IN DIN B95E2 &%) MIDI OUT DIN.

INTERFACE

2 MIDI #0230, M USB £ NBY MIDI 5 23§ E HIEIZ<4189 MIDI OUT DIN, HE M MIDI IN DIN £ \EY
MIDI E B4R EHIZ USB,

PROGRAM CHANGE
EFEXCH B AT E IR R ERER FRARTNR. &R LIS BNERERFECUHE B BRI E .
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4.2.3 - [E%
ERTLUE UNO SREE S HMBES R 3 e E fthi@ s MBS A 5

SEND
MIDI B3 $98Y A5 BT LAFTFF el K], RJ LAERS CV SYNC,

1BER, CV Sync EAM CV OUT imM:7£ CV OUT 1 LER&IXET#H, M7E CV OUT 2 EERRIX gate. FLE1%
EHIG(ER gate (ERIFAEBIT/FLEM AR,

RECEIVE
&0 LL%ERE Internal. External 1 USB Z[8IMI[E]F, BT LAfEEAE CV SYNC,

BERE, CVSYNC M CV IN i5 [ :7E CV IN 1 L5 URBSH, M1E CV IN 2 L ERFHEIL gate. gate E 2K A
FE RS BIRER/(F L AR & 25,

4.2.4 - B2

VELOCITY
RERBRERNEIANE,

SCALE
EABAENHE (A FERRERENNTENTMNAINRENF I, E NS B SHELHR,

LEFFEM LIS, (B ERIRET ST (R R X EF o] LUR A 52 B RVRE (G RFR

EEMNBIE .
AAIEMA:

» Chromatic

+ Major

« Minor

+ Major Pentatonic
+ Major Blues

« Minor Pentatonic
 Minor Blues

« Minor Harmonic
+ Mixolydian

« Dorian
 Klezmer

« Hungarian Gypsy
+ Spanish Gypsy
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» Japanese
« South-East Asian

TRANSPOSE
BRI N RERIE +/- 12 NS

42,5 - T
£ 0 B 12 M 2 B AR S S 45EE,

4.2.6 - hiEgsd

UNO Synth PRO X Bes 1T AERIAGER “ESHER” | X ERE T RIEI AR (L BRI ER A e E BN . %)
TieH, (B B M EFERVERKERIBRE) -

Hith 2 MR R EBRAMERI T EBRA T, I el e R EES TRE X "BEf #EE 515
£

FEAEHRIVT, B S FERNKERX, FEER &/ MEREAE UK HITAZRAEN T IRE LR 81, et sy
TRESEEA A

4.2.7 - 47
EoE NSRS MmN E S HIER B 17818 FIXED PRE. FIXED POST #1 PRESET,

4.2.8 - T5HH2R

“OFF”, “ON"8( “PLAY” . OFF R HHEREFTA IR FERX ], ON RR TR TH H BN SRy RSB BER
B PLAY RRTIHRSSIRLLST I, TIEBERBREFILZE Playback B,

TR R NFTVUEERIR 2 RIRR,

4.2.9 - BRER
BB FRBAR A

4.2.10 - B
UNO Synth PRO X /T FF B B3R5 St TROERT B, M S8 B S8 h, 1A LU S EhiR S S AR ST 12,

3 4 - 2fFEM



UNO Synth PRO X

4.2.11 - ERFKEMN
4%; NO s)ynth PRO X 38 B HE BHHET, 15 R 855 So B ay B BB TR H LR ER, MiGS _EBRTTRRAS B3B4: (8
JEFI USB)

4 - 2EFEM
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_EEmoy

UNO Synth PRO X Ec& 7 BF 10 ME. 4 M/ \ESCEN RN SR ES SR
XERNZ:

UP: REFVEFTMRREIRSESE GAA .

DOWN: REFHNEFMESIIRITESR,

U/D: REHNEFMRREIRSAGBREEIRME,

UD+: U/D (/) B9 tK, Hep EERFA T ERERIBINEMRENER MR, MARRER—Xo
D/VU: RN BT MRS EIRRARE LAZIRS,

DU+: D/U (F/£) B9—MZZ (A, R F &R _EBRFERIANRESMIENERMAR, AR R ER—Ro
RND: (REFEIE T LABENIRF &S

PLY: (RZ=HY) RS HERAABINFESR.

X2U: EEFHE N EMMRRIIRSERMA,

X2D: EEFHE N ENMREIIRTERMR.

ERFESHER
BRFEERRI, B SHIFT &5, AR EFE LNEXPE,

EFE TR R
BB TR IR, I5EM SHIFT + ACCENT #% GATE. {8 DATA £ 0 2l 10 Z B # TR, H 10 BERE o

HEERERD
EFEF RIS, 151% SHIFT + TIE. R DATA 7E 50% #1 80% Zia# 1T 15ER, Swing 2 ARP 15 %28
iEISEE S

EFE T AR
EESMERES RRZNEN, SXMERLLEN, BEENEEN 16 MEMa=iE.
s, SR ORI ERETPIEN, MMEIEAENHEE.

BEEE
/{EEJL\/LEQE HOLD ;E{%j:%%%% To)ﬁﬁﬁﬁj&%ﬂﬁn o

BEERFESFRF

BERETRHEIEFET, FERAETRNIE R MREES ENRIER, # REC+PLAY  BFF s Z iR AN, LA
16 TREIBE. —ERH5EE 16 T, EEGHRENE, EFaFRENERFHRNE.
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4.4 - ZF3

TEFSEE— 64 T EFER, EBICRE T MZNSH.
IEFOETA KB M D,

REHRESHE A LIERET TR, BINEE LA TEFR02EL, 190 Accent. Tie A Gate,

A FeE
ST PLAY BY, B as 461K
BRT ARP Z 9k, —tIERRL FIETHIRTS . 24 ARP REIFIEF2 T, EHNME T MNEF SR,

B EFFE
BT LR REIR S 728,

EHRE
BEHNKIRIVR A, I5HR{E REC, PAI5HK PLAY,
REC #%4 LED F4&IAILE, 7 B PLAY # SEQ LED =i,

MIVEFFA, FENBN BRI S N ERAIS USSR R NS BES, HES B AT Ta0ME, X 55 BER
REFRCH

LR REEEIERITBITEL, IREID D RS
BIROCESRE, IFIAAIZ(E REC H3Z PLAY,

RLRE

YA REC B, BRUED D RE ; —BRUE, BE—NTERATEERS BRENGE, XEHEI U ET. M
ZMBERNEN A S BRSPS B2 EBE), SFREFERITZ BRI,

PERBRBRBELRNRFINTER,

(BT RELIE

BEESRPEENIEE, BRESP R ERRRERALES BERmDEE RET IR PR 2B 5, 51
RECBUER S, IIEFTE NI BHREH DATA IR B RFARRISER; PUSH NS RIEH A DATA #1TIHEE. 5¢
BifE, B R
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4.4.1 - YmiEiEsIFNIEN T A

CLEAR

XEATRRICRIRFHIABISEFIIE,

#24E CLEAR MY[E]RY:
- BERDAIMERZD PEAERFIE EH (T2 SONG R B o
o « OUE A BIFRFFIRIEENER D
o « SERHGIRITAIHRBIRALEFFIMES K,

COoPY
1Z{E COPY HERY, AR T ERIEM, SRTTEEHIE N TIHE,

PASTE
1Z{E PASTE WWEIRY, #ER T AR ERINFE I Z—1M D L, SRS — N UE eI HEIEEN DU,

SWING
fiEF3 DATA 7E{E 50% (BRIA) B 80% ZBI#1TiEHE. X4 ARP # SEQ K, 1EEh{EHE £/,

GATE

1% Gate [5, IEBFRIAHEN JIRE N, T IREFEEF R FICRNEMEN, EKERAE, 7I7E OFF A 10 Z[8]
BTIER

ACCENT
& ACCENT 5, #ZEEZ NINE S AS, H{FEF DATA TefiffE 0 ) 127 Z BN EE =,

TIE

ZITMHHNAE LEGATO HiB1T, BRIV HITH/XH. 32 TIE I3, IRERSM BRI INER S/, MTMETHEM
A EEEMAINERS .

LENGTH
BENEFRIKE, 151% SHIFT + EETTERHH A DATA friges BB KE,

TRANSPOSE
BRI +/- 1 N/\E.3& SHIFT + OCTAVE UP BRI 2#%18(E, BRIk 0 st(F5),
TR LUERIRERERTIFS, eI LIERINIRE (REER) .

RANDOM

FFHIRTLUEHENBY. 3% SHIFT + OCTAVE DOWN R8I —NRHIBENE 5. BENUILERE T 5 IRFE A E (K
. acc.tie.gate.swing ) , BB REMBR S +/- 1 D/ \ESEZEH TR ML £ 338 ERER

Ehio
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5 - B Wl FE TR

ARP TCEIEE T1F, rTRER (T AlRIRE?
428 MIDI B SR R IX B IS &Y, ATRE S A EXTE L. 11 E UNO Synth PRO X FIRY SYNC iR &, /95X ]
BEIRE I USB 5% EXTERNAL, XPJRe= SBUK B 1E NIHE 1§ SYNCIREIRE /9 INTERNAL $F4 IELTT A,

#1t4 Sequencer/Patterns FHEh?

L& MIDI BY B & XN &N, Tl R A 4 XMIE . 151 ZE UNO Synth PRO X Y SYNC 1R &, E 93X E]
AEIRE N USB 3 EXTERNAL, XA gE= UK B R NEIIE1E SYNCIREIKE I INTERNAL B 1EIE1T A,

IE9b, sequence/pattern BIEERI R R - 1B ER T E RH sequence/pattern,

BirEHgEEmG?

1 UNO Synth PRO X EHITH EE, 15% E SETUP 28 &f5—1 voice B EE.ARFE, BRIEERES
WERIEER, ZIRERAATERER, F B INEE R Editor/Librarian &R ENAES.

7]

#N{71E % UNO Synth PRO X H3iE?
UNO Synth PRO X {8 IK PSU 5300 (iRig PSU 3A) B83&, RITE TR TR 4RSI T
L FkEZ UNO Synth PRO X BY, i@ EF o Tt %,

gNSR{ERY UNO Synth PRO X s@id USB iin EEREEI B, MR B USB YIRS T RT sE =18 N, 8 G X
B RERE R AR EAREAEIRS UNO Synth PRO X {88, #A/S {658 MIDI DIN BB4GEIZEIEAYITE .

58, IRERBRETS UNO Synth PRO X Y USB &%, R LAER TRS B4ERE SR AT Ak NS EA
USB FRRs 8RR USB IR EFFHo

TEMPE AT LA EIFER IK a5l S?

FHSEEIMFLE (I FEN K-REEEH) .
BT ENFYSHIST 0 RESHIRM, A LERE—F4k.
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6 - FARKIE

B 135 (I \E) EHIRERTE
AT B EHIE SR
hestiE:3

TEEER 2 MEDNS KSR

4% :3x ADSR

BFes.64 %, BE MBS RIE
FX:2 FiEH. 5 FEER. 3 #UEm
FrigEhE 256

Ih#E (X)) :1.5A@5V (7.5 W)

i

Audio OUT:2 > 6.3 mm TRS #&#FL (£ . 1 4 3.5 mm TRS EAl (3Z{&7)
Audio IN:1x 3.5 mm TS (B 753#)

MIDI IN: 1 MF 5 £ DIN

MIDI OUT:1 M 5 §t DIN (RYrR  hiZ (N E 1)

CV/Gate IN:2x 3.5 mm }&FL (BA5V)

CV/Gate OUT:2x 3.5 mm #&FL (|RAS5V)

HAth: USB-C ¥iw O FEIRHEFL
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7 -8

NREEEAEER), B2 E D0 S AFE M DT
www.ikmultimedia.com/faq

AXELEA LR EIEE REENESR,

BIRSIRIASZIRIR, 1B1AIE):

www.ikmultimedia.com/support

For warranty information, please visit: www.ikmultimedia.com/warranty
BXREER,FAR:

www.ikmultimedia.com/contact-us

ARFEX
A XERMiE EZTNAR IR —MFHRE .
X BERIEMGEEEI N AR, BN RN EIELR PRSI K = mE .

RSP X ATLL:

o RIS ANEE,

. BEHTHENNTmEN RERBNEEE,
o IpEMEHA AR IEIER .

o BEHRIBNMNE,

- BIEER JamPoints,

+ View your Orders.

o THEHMEGFIRERF,

« IAE IKIIEE,

FihRAFKX, 1515
www.ikmultimedia.com/userarea

ZihRENAR KX, BEREMECIZINAFR BMELE R, FiEd B FERF & X R EEMAY B Fap it dnR
BEEEHMENE, BRI UERAR XERINHETIEME.
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IK Multimedia Production Srl
Via dell’ Industria, 46,

41122 Modena

ltaly

IK Multimedia US, LLC

www.ikmultimedia.com

590 Sawgrass Corporate Pkwy. 4-11-1 Shiba
Sunrise, FL 33325 Minato-ku, Tokyo 108-0014
USA Japan

IK Multimedia Asia
TB Tamachi Bldg. 1F, MBE #709

UNO® Synth PRO X is registered trademark property of IK Multimedia Production Srl. All other product
names and images, trademarks and artists names are the property of their respective owners, which are
in no way associated or affiliated with IK Multimedia. Product names are used solely for the purpose of
identifying the specific products that were studied during IK Multimedia’ s sound model development and
for describing certain types of tones produced with IK Multimedia’ s digital modeling technology. Use of
these names does not imply any cooperation or endorsement.

All specifications are subject to change without further notice.
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